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1. RX=2vJ&BLTHBZEEDOBE, KEDHE
R &E F

(ZAUIWELE 12 HDO GDM OX TORG = I ZNE BB L3O TH 5)

We4 2770 — VR O 3E 455647 & L C Globish” 2547 » TR L il 2y, 727 71U dw
COMHT WS, FEARA T4 TIIFRELEFETR L TOE T LA ARIRITR L2 & HEE
1500, b 2R 8 L WHEL LTI TWA, X— v 7 (LUFBE &%) &6 Uik
ECIEDH D, 72 FONRIC LIZREE T A ERIIE SN T BE L IIEAICEL S,

THLDEHIZBE &\ ) B 2 /NEFER RO A DOTRIILLEYE, HHETY
B o 72EFH Ogden DT LIINDEWAE, FEFHEORE 2 EOMRL WHBESSHAAZ T
Who [BEROER] CZLIZORELZSIMLZOMO%ZRA L, EBICZ EIEOIE LW EN
FERIET 20D LTBEIXER SNz, EFEOREDERVETIZIRE L 72 BE (XFERHM 2 %
EBRBIZT TR, —RICEREODPEVWI oW E R LR 2 T N5, Richards & [BE
OEBIIEEOBHEOEEFHICVBROEL PLFFEL, ZTNH0E 2 % GDM IZHL) AT
W5, f72513 BE O EMET, HAELBE DM TLH 220 I LRI L2 HIZD
G, FRUEEERAORBUENTL 5o R AFEHICERIL2VEEDLNLDOT, SHED
T BE OE#IPHWANEEZ THIZW,

ETBE TR EIEDMER DL IR TVAEDESL I by 850 DEENS L5H5 LD
RO 4THBRHIToNTW5D,

D WERLRT

2) BIEORH, MoOXBET 5
3) NOFERWENEE £

4) FMxRY

HTFHITHGDRHY, NAFOB XL/ EMOEER EOENRD D, ALERE) X D
ERTEEDLD), SHIIWEIZ-o &Y XBIL ) EBIEE FKIFED D S pointing T & IXITA
ODHEOFRLHOBEORDLY 252, COLHAZITTEATHTO LD 72H, BARN LY HE)
1B, Ji 7 S HRGICIHROER LAY, £ 2 SR EO R IEME 2 Bk % I+
LTWBEZEEEZZIUE, PMOTFERELTIEINTHETEEZLNTWSY, Z DRI
.- CBE DA £ 2 T2 9,

(1) DREYRIR

BE THW2WEEDR T I ENDITR TR FEONEZ {2V TRE LWEETERT, #flzid
puppy | young dog, crimson (& bright red & o 4FIZE)E X DT A 16 THM 2 FBIT VIH
720 —ixOEE D% {1 BE OBpE, 412 10 @ key acts (do, have, come, go, get, give, put,
take, make, keep) & 20 @ directions X R % FK T % & OFEE 7 & TERE DL, BE O3
EHEORENLDDEHIT 5,
OEARENEE+ATER - 8 (5HEd)

WEEICWEHERN RISV D ROFELE B PO Aoz formal 2T 7 Y ROFENGEL T 5,



walker & pedestrian ® & 912, F 72 16 ML EIZ X071 D #E A ascend, descend 1254 LT go
up, go down 72 EDGITRAEEFF S L {MHbNA L)oo TE, 7272 goup b
W2 HEENEH RN BN EFCTHh L. Lo L INSIIMwEDL, EhTtBZ Lk
KYITH 5. BE OFpE & OfE D I HMEPIREZ2%, M2 & ILEF T clarify = make
clear, prepare = get ready 7% &, % 7-Hiji& &4 T appear = come into view, forget... = put...out
ofmind 2 &b H 5%,

QEKRWENEE+ 45

FEllE E 12 give, have, make, take T, %l walk, desire, agreement 7 EBjEIH KD L D
AMEDLN S, give a cry / answer, give her a kiss / blow / order, have a sleep / walk / hope /
respect, make a decision / stop / suggestion, take a breath / look / walk / care of 72 &5 Z DH
FRIFEFETR IS LN TV LD FIZIEFEV SN TRV, HRAZD - 7212 flib 7
W, X BE 2RO 72, HZICHE ) CORABEICH TN R UARGRSABERTIRE S 2
ol ZZTEBEFETIIE ) PEMNTHAL, Bkl TRXZFHL & ZOMEIEIMNE
CEDLNTNDLDPTH o7z, A aBHOFERETHE - 72F30E 3000 LLEICZZRY), 215
2N, WIFE L7z oh i [EARBROE» MR (Rt 12k o7z I3 —/RZAD#RD
COMBEOER PR VEmNI EZRLTWA (COBUILD ¥ 4 ffdi 7 &), BEICHE& D%
Polzb, MEFZOFREIMO Lho727259,

@O, QWIFTIIZLTH D L) o HEIIONI 2 FZE/Zh 6 2 ZEET, 14,
Wi, B EMOFTETIEFRL L) IZIETE RV, RIS 5 7 EFEOB)F] % Picture Series
THRTHRIz. FLHETREROHIR L TESN2DIZHEE & IFE Y, BE O #iE Book 1.2
T A VFEUALT70~90 B L 2\, FREIEEOBE TH 2 FEIL ST EN S DD, HiE
NP THE D72, Ogden 1 Z DIREFED AL V) FFHE % RIKVTBE 12 EFIC
W L7z0 EBIZ S kA 7 EOFRTHARNDOFRD—FEEN G 7 DI TR NOFRD R 2B
o TWbHlbH 5, 213 proceed & take a step, amend & put right, remove & take
away % &%

BE 23850 &\ 9 #7213 &R OFET, LA b @ HHEFHDL VOO & 2 IZHFEO AT
EWIRFREICE DL EDNTNEY BEIZTADICIE—Ex 20T FRFEEICEZIRZ 51
BWDOT, BELTEORE, b TRT, ZODIIEMEEBE) L LTWARTTOEKY
FEZ BTG bR\ FHFOHRE—FETCEHLVTFVOERDIZ-EZNTEHL, T/
CONPDOEHBTERIC Ao L) EAMIZE LAV ARZE 2 THET DT vertical translation & 3
b b, fHRMIZ simple T clear %2 #BL L %%, BE 22582 L T OREFEOHMIEL V)
FEEZMY, FLHEANITEF 2 INSHEFEOGHEBICH L ZN5013 T35 LnwE
L7

FOQ@QORETRZLHIC, EETRBFANZOF FORTHAICHEIE I NIEIL W,
drink, jump, look, run walk & EFEICENEEZFKT GERE OV IRAESR] T adjustment,
discussion 7 EBMELIANDFEN L) o BE A S OGN, EHERO D MO FFETIE
BEAEROLNT, TNHREVEFEOREI LI T H S, BE TIEZ D L) Z2EMEAFD
P VIRILB L, ZOBPTTLERE@D L) 2, F/2F2N1 512 —ed, —ing 217 T They
are attacked. He is sleeping. 7= EEHFF & L CEMIRIL S EMERE R T T EDITE L, Iy



wing4
ハイライト表示
多山→沢山　でよろしいでしょうか？


Ogden 282 DFFEDOKMEZ L Hlo THAICHH L 7-BITTH 5,

(2) root sense » 5 EBKRDIRE

LN LTI ESF (FF# T take DERIEF 40, on 1£37 LE ) 7225, LA —F
TCDEMTIZES ) o HTE, HFEOTFETIIEROERIZIZE A LHEIRIZHETL 5, BE Tl
Z 2 HMOERICA & — AZJRET % EBR % root sense IRIFIEMR & L TENEEEICL Tw
Bo ZFNIHEMEICR 2 2 BARY), BhEid S REE, mriEE - BRI ESLE X OAFm L 5
DYRTVIEo ED LERD root £ %2> T\Wb, (4) DAY 77— ZDILDEK % BR
L CWHUEZ 2206 OFHE CHFIIAES 720 FRICEE, HEIEESE VO TIIRYT
i)%o —WEDOFFEFE CIIEARNEFH ORFETput & [EL ] L &5 LFNTIIFRVER
WL2fEZ v ond [ Bl EREZBEED, [HiL T3] £\ root sense & L o751
FZOFAHZERYITH A, HEEOIFEHFEE T put D X 9 7% T FARM 2355 root sense &
AR VHERSEN DR SR 2 L 72, FBOEKIZITTA <, BE TIIE&TROLER
simple TEARZ EOMEF ), FNE2REBICEMLBEL VW ENEL L) IZh TS,
F /- general 75 special ~, regular 2*5 idiom & TR TH P R 2 KA THEL, T
FEE FIFEFEICKRY R ETH S,

(3) fiction (FE#E)

fiction & Id belief, power, respect 7z EHFEIZIIHFEL 2V LOOF T, ZEIEDLETO
TED W bW LG A3 2L iXe L THEWHIZEREZIBITHEELEF L 2O T, D0 ilhkt
FYDH LD EHICEZOEND B, Ogden 13Z 225 BHOBRGL LB EAE LiEE LR
LTwWb, B S THIE- &G0 5%, fiction DEAETET L DIEZEANDLOFIZH 5
T2ORRIZ L WIELRH ), EVEWISRZ L2 4 H 5D, AU fiction T justice, truth 7
&l fiction AR IXE W AS, heat, redness 7 &1 flame, apple & BAKELEY L Db Y %
IRTZETHONICR2OTRHREIZMEVWESbISE, 225 b fiction ®Z L iFid L ) FEE
WEWEARZ EIETCEWIRZ 51LA 2 LD h 5. BE T Z OISR fiction [ZFEF AL,
apprehension % fear of the future 7 & & R 5 72T EERICEVWE VT2 T 5,

Bentham @ fiction B7* 1 Ogden (ZRZBR A ¥ - 72745, FEIZEIFI IS fiction D725 b D,
HEHE 2R B iofw17+$®i5mﬁim<<%wiwﬁﬁ%%ét%¢tw5w®i
RICKE B2 %72, Ogden 132 226 —fkOEFATHRET S 2 & (No verbs) % Ew
ft &, ERMICBE 20 EEIC % o 720 BE TId—o@EIE (1) O X951 HEKEE L EHANO
HIRe R RE2FETERETEVET I EL 0,

fiction IZEBDOSFEEENICANRZZL, A7 77 =L LTEROILKICIEEL TWDELDD
L\, T2EFNICHTAREESEZE IR IRV EFEL TS, —ENICOHES
FEDZ% 22O fiction IFEHN TV 225, SHFHBTIEIZNES T VI LIFS5N TRV,
BE (2 fiction, SiEDBHEMICOVWTREZD2ITL L IHZTLNTWAS,

(4) metaphor
WIRIZOWTIEE LS 2SN FIFsTE 72208, BRE, o3 )2 ei3ofivhe LTS



ZHNTER, EBIZIEHEOZ EIXoPIZHIRIEIFNELG DT L {fEbNL TS, key to
the door 77 key to the question |2, EFJE® field 7* field of science TEHSFED—3 L b X9
2o Bhi b see 2% [407425 ] &7 0, He went to Osaka 75 He went to his death 12, put the
key in the box 7*5 put one’s heart in the work (fLFHIZIE# L) 2L, Eid (1) @QoH
HES RS HIRICERDIL S >72b D TH A, HiEH b in the room 7°5 in  comfort /
danger / love 7 & LREER 2B & R7-CT/2 4 @72, fiction THHLMBMRITELIZS W &
LD HER BN Z EIZTERTOTH) R T,

INLFREOEH X OERFEHO—DT, 2200 00FNE RLiK NORBENIZL 50T
b, HRLZFHETE K DFEZDPRELDEDS, FBHOL%\VBE TIRIIUIKEFHTH %,
Ogden |3 L C metaphor D HEZ/ED ZNo &2 5L CBEICHHA LA EE>TWnh, D
F ) BE ICIRIRICEDND L9 2ilENE <, Tz EFRICHHL CGEOEKR L ILITF W5,
COL)IHIRPHESHEOESL EZAHIMFHEINTVWDE L, RLOMERREDOL DT
L) 2 EIF 1980 SER DR B EFENEB AN L2 THh D, Ogden lIZN 5 L) 60 4F
PLE & ETZ metaphor ZHUY) FIFBEIZ) S A L2070 05, ZOHEROBIZEEEST 2,

(5) opposition

Ogden & 1932 4£ Opposition” & W) BZOEREH L TnwbH, TORIZDWTIEHETHFEL L
WRZH, ZDOEZIZBEIZELS Db o TWh, BTEEED qualities XA 150 55D 9 B
50 %% opposites & L TRERDWITNRIIREFEOH 2D ODHMICE LD TH L, FHOHEF
D7z LTEH, BE TRIEEFAZIT TR, b 16 @9 5 10 554 (g0 — come,  get —
give, put — take, keep — let, be — seem), FHHfld P dKERE, 2% > Twb (from — to,
before — after, on — off, up — down, under — over, in —out) o NEEIZIZ-> &) LTV TEK®E
RS DI REGIZ L, TEEHNICH o> TWwh, inferior 12 not so good, lazy (&
not hard-working, shallow & not deep, ugly & unpleasing 7 & TH+E %,

Ogden & = AR TR HEFE% cut & scale (24717 T 5, cut (& right — left, top — bottom,
first — last, before — after %2 £l -> & DX TE 5 LD, BEFE OX L come — go, give — get,
put —take %2 &, Sl on—off in—out Z EFEAEZ ZIZASL (up — down 1ZBIA}) o scale
I% long — short, hard — soft, simple — hard, up — down 7 EFEDH 55 TH %, open — shut
EXT D% 4 D3FT: B shut 1& cut 7275%, open 13 a little / widely open & 2 5 & 9 12 scale T
&5, bent — straight b a little bent E S5 HFE LA 90 WTFIIZ L THIEEHEIZS
OBEEIIAHERZL, cut & scale & DFFE L HEH .

opposition IZXEFEEL VI FEOMAEDLEZT TR, 245 L7z TR, TR L) E
KTHIRL b b, SEZOLDICY Y a— VoL @ S 2w, BEo [ EE &b
BhEl, FEBHRE & S EHEE, A OHAE, countable & uncountable, E & ARER E [xFI7] 12X
520534 AON S, BEOBHEMKIZD ZORMTIZVL OB 5D TENLE A TA
£,

(D 850 5B FDfthDFE

T HBEOFEREOP NS 80 FEZ ) ML Tl & X L7722 & Ogden F7E5 D B ML

WCEWITNRE, FNOE2ETEZEN LS, LRI TAnwI LiZ&ff\v72. BE ® 850



IR O BRI b, BEOEORHN RS L) 2BEOKRELETHL, Th
SIETEOF ORI E D EZAEHTODH Lo SHICEBRFEIECDIZD IS0
Lo T LWVEEDRR SN Do DTN ERE CARY ZDIFEORTIZ 2 (B EHHE L T
WLDEDOMET, PRVEETH TR T2 2RI EELN TV D, BRI LRITN
X, CRPFERE A TE CFEOERDEVIZEHRDH A 25 20 850 FEII MLl 5 H 5k DT
FERELIIEL Y, ARNIHBRLSNIAERTH D, SO L) & list ZMEAL DI KIKD Z
ETIEZWwWERDbNS,
@ operations,”FDfthDEE

BE DFE# T operations (ZZDMOAFIRTEEF & 1Z-o T VXK ENTW5H, TOXTIT—
BRI IR RERE L WRFEICHI Y T 5, 7272BE TR 16 DBIFNE ZICA-> TWA B RL L
(BEFH1Z®)T) o operations (ZIZBIFI OMICHIE R, FHfial e & A > TWhH DS, HalRBaE %
ENEZRTEXEMEOT, BIEL TUAMETLHE A TELT D, IO %\ ESIHRT
Lawl, #E EdmBEEL V. 215 %X L THEIZ operations IZVEEZ ML, ZDffwn
Jik Lo )BESELZ LR ELBOTRETH L, ZDOK5IEBE Ol L 72 23
MO TOH b, BEZODDIFIEL T, ZoXpidm Rl L7-#EH S %,

Natural Grammar ' £\ 9 RS 5 o @ENHEEHE L BbN s 25, CES LWz v,
Bl |2 The keywords of English and how they work & & 4 £ 512, EFEOT 2Lk L {ff
bt 200 5B Y EVF, Zofb R ZoRMAF R L TWh, TNUONEEOR S EER
VRS2 LS9, 2 ZI12IE BE @ operations 100 fED T & A & & like, mean, think, want 72
EOBhGE, place, sort, thing, way 7 EDXGIANND > T\ b, little words TOWHE T S
BHEN, EFEOTFLRIERNZINSEOFETRIN TV ILNE, TIN50z Lo
N FNZOTFIURIEFEDO I EGTE 5 & EiE L T\Wwb, BE T operations DfiV 5% L - 2
NFERZEDPCPITRYD»E ZOKRDFEFEL T b,
QEARIENR,F Dh—ARDEYEE

BE L SRR ET—HEL THbR TV LD, EiZITADO—IB) OIEARIENZ] 131 &
WBOELCERDY, LAPbEBELIERERBEE2 L TWE, NERERZI LI, ZOFEIFEE
PUTRSEBEHIICEZH T VROV T WAV, BE OBFIZ—M OB & EWLORE % B
BT L REA B E DR E VO THAERE & L T operations IZ A > T\ b, —fRIICE ) &R
FHEDLITEAEBE OBE & ELR S, FFlZkey acts EWbils 10 5B X AND Bk % - 72 Bl
BEEARWEWED A% T, super verb & b SHLNLHINSEIEFIZIINL LG TE WD
BRI LERT, HEEGFEORTRS L b, EEEFETH A RLEFEETH S,

ZFOMDO— DO FIIHFLRL T DL ) 2L EbNDL L), HALREEOMIZ S & 2 8)
EDHNG EOBEHZEIMAATIIWEHEINT VL, 22T (1) OBID X ) IZ—KOBF 255
it L CAOBOERNENF & ZOMOFEDOHMARGDOE TEE L, — KO ZHIREL, BhEo%k
AR LTS L72Z EABE ZWHEICL72L, OBV —VEERIZL7z. b EE
T OITDREFNIEDOLICOHEY R LT A2OTHEDZERIZHIZONWTW,, 21T
BEDHTLETHEELFEHTHY, BE TINSOEAWBFICEN, TOIHWI 2E
LT HILRECHHEMARI LT, DN BEIZBE Offi%$ 4 &, HFEHAITL %k
FEORERNEFADZ ARIIASHZ L2 E3ZFNTE THS o7z & DRUSD s



Ogden 1 BE OHFmIE R & LTI EMUK L 725BAl O MR- FELHEL 505 1T
TWwaY, —fEEE O, 5% 10 0 E28E & 20 O FAE TR, Mk ERK (dog
% W02 puppy, bitch 72 &% BW ), BERTEREF O RMAKAL, fiction HimE EE ST
metaphor DV 2,

@ fiction /£4k

DWW TR fiction DEFTHF L 720 COXBIZE#R L TBL I EREETH D,
G0l YA : g)

COXHNE [BEHROEKR] THOEMEL TV 2525 YWARORND O EBDHE,rO LN, L) &
FEXRT A LIIOMEL, FELFORE, BEZRIHFVATERALZVWE ) IFEEL
TV, SOEEOE—IIRRTHY, FHO AR CAIZIES ENHERZEZ D 2 EKRFE,
L LIEMEZIERA TV D o TUISPDEETEOITEIN TS Z LI H LD TRE
DT T U T vy, FRIZY AT IER, BARAE, THUSHERERO Z LIXE Iz i
WCHHLTAAYDEZ %L ENZ VO TEENLETH D, HIFHERF, FEIE [ &
WX BB TEORZ R4k, REZ&H»LTE7,

W2 2 OX PN IR VWA, BEREEZIT->EVRHETLZETHY, 1H#
7 Z EIRIEHRL7Z2T8IT D L9127 > Twhb, Bl 21F lust % strong desire of sex, sublime
% very beautiful, ugly % far from beautiful 7 & & TIULRIEEAIZE DS o QDORBIZDH
72 BIEIE AT ORI N $8 3, fine, nice, wonderful 72 EffIZTH iz CTL THLE
FIZREE7ZHS, 7272 Thfw] LW ) IREZT T, HEZERIZMOIEZ T, 2 OMERH
BVWEEFEETLHIIRYZL, FE EHREEZLDICHEL7ZT BE O L) %F5 THEW
AR b ARV

Richards i& Ogden ® opposition D& z # E L Gl L, T LI LERDDEZNLAD G
DODOHEBRTH Y 32D & F V>, opposition  FrEMFHIZEIT S key role & L7z, SHIZZDEZ
R YEFEHCE ICER L GDM T2 7T F X MEBICKE KIEH L7z B2 bOHEL TV H
2 77%  a planned serial ordering of opposition in sentences and situations' ™ & L7z, English
through Pictures = Ao 202 5% X 9121 - You 7250 F - T here — there, this —that, %L
THBZ, HEEE, WEMESL, X8R, BELRELHLZRAWICHEHL TS, A
ball is in the box. & A ballis on the box. @ & 9 12 Sen-Sit, X HHD Ly b23) FIRILL T
BREND, ZOXILD BT T direct method SUEEZZE BN DL L H I, THITFEHIC
E o TIEFIZHH D TV,

(6) c&XEHHE

FNFE TARKEED SEHEN-MSRE, BN ERE > TR LT, RS
FEETIR I EIXIIARME I Y, ADLOBErS5EL LA, XL AR E T
b D EEZ T 1980 FMR T LIRITHRIREBRICHERE L, TN OB TEKREY ERIZT
ELTHBHOEELR@EAMEZ 5N 7z. Johnson™ b Fh7z b DA F B L CTORERAT VD12
RO ERPCHERICEEDPZH L TWE, TEWCBEDEZ LB LTWE, 2L ) hER
LM END 50 4ELLEBEIC Ogden IEFM UL HICEALRZ EIZDEKRD AOFEKOE) X



R TR TOELE, M UZ D metaphor & L TSN L EE 2720 T EIEEDRHEKEHDS> TV
HDIZEDFFHFETHILMADBE TIEZORENSHICHLED SN TS, BE TENDE
IRMENTVD A, EBRICED LI LIFEGERPELEDL> T0E PR TAL I,

O BE D=

WRANZBHIT72BE D4 OOFEHPL 505 L9112, MERLRTIEIZEFPHORDD,
EANBEIANO HEZffioToB X, £ tﬁm?h% DHGOREREE LTHLNICR b,
key acts & 3 87 going, giving, putting, taking 7 EZAMOFHTH —F L < o T 5 Hil
EIME, AOREES CROMEELZLDT, INLIZHRDEEALIE L REFEL &
Richards 1359 "e £ L CINH—IRY) OBFID BE DEMOE, XOBRHOFLE LT
Who 2F ) BEOXDIZEAEDREIIHEITHZIRT I LIEDPHM->TWwb, /2215
E XKD D EMATOMER T E A EPESOEEZR.OIZ, EBICETR
THNDEI LD TH A,

@ metaphor

AL T2ERG TGP EE LB X2 T 5, €L CHIREHIIZ 0)"‘“%7']@?%
Th b, LIZIRZFRH TR UR S NS BRI R 2 82 L COEMEIZADGE T2
THIRMIZERIZIAA A, BE TR HIZHR D B LAD D D FRIRALO BRI AT, u%fvf&
AE7e DI S RAYIZ L A5 T < o head of a bed/ pin / school / town, mouth of a
bottle / river, foot of a page / mountain 7 &'

F 725K % o TOBIED SAFMA 2 FIRIZIA A > T { s see, have a grip of (on) X7z
ViS00 F2H2en0 [45495] 12, £72BE 0L OBENIHAOEMBE LS5 1 didn't
go into details. The idea came to my mind 7 &, F /A2 Z2#EL CTNERBEISELZ L5
put an end to the discussion 7 &2 & o F 72 BREE%E KT %5078 give ablow ($T%)_a push
(% %%.), make aslip (1), bein touch (¥Efili, %) with % &2, (1) @0 [EF] + %
Fi b BIRE A S T A% ERICG 272 01E-720) T 528fEH 5 give an answer / comfort /
trouble X° make a decision / protest 7 & & IR TIAA > 720 D72, FREIE% F 3 BE OB
DX ) ITKRIBIZHECEDILA > TV TEEFAO ANDFERET % KT KI5 bright
outlook (F¥7 i), roughman Gi4x L\58), smooth way of talking, sweet girl, warm
love 7z & &, F 72 a gripping / moving / touching story % E3iE-720), Bz h, fillo720
T2 HEOBMRNLEENS KB &) BIRIZIAD S,
® opposition

INLZEMEDOX . TR HbDEPELEIZL > TWE, 2F ) BEOLEAEREAED
opposition DEEILTH % & Ogden | p&éfﬁ LTV\%O cut (R EE DI 7 > T Z D
DFFAL L, right — left FDORFTH %, K TR D & BIRDFHH% T before — after, future
— after, front — back & X}, ko T CHfifk & LTt up — down %%, scale O i &
ANDUEE EAS top — bottom & 72 > T\ 5,

(7) AR
HEROER] O=AFTLREINTVE LI, ZEREYWHKIEREG T 23, 2k
E2) NDOZEZRFHELZWNDECRA 2 EZEL T LITEWO TEKRZHF D & Ogden



Richards (i ER L T\Wb, 2 EIXICIERFEN LR ERIEIH 255, EBEIZIZZN0ME DI 2 Hif
DGy, FEREEEOM B, O BRI S 2227 5,

BE T& ) bIF R KY DI, FEEPL V2O ERPESLZ L1572, X {flibh
% operations D ERIT— B THEROFH DA Ve HARGERL T @IFE2 S BEIZT AI120 —%F
—CRFFEIEERZ SN, oLV L) BARNRERZOHAGDETETOT,
TWRE LK EZ RS TE ROV LA LHRANI—RRICEE L —H—0fGE o g8 T L
¥ 9, [proper meaning KIE| L ELNIEICERZEETH) THb, BEIZFAZHIZT
OFFR, RIUTURE L EXBT L2 H TIN5,

pE
1) Glohish X7 F ~ A A P.Nerriere |2 & - C 1989 4F |Z#2 M8 S N7z 5 95k, E @R, 1500 7513
VOA @ Special words 2254 < #ll->TWw5b, BIRAE <BRE 171424, Wk W8G2 OB
KBZFHEOTLHELH L, XLbFECE LT,
2) 9)® Opposition (BL5EM) 12 Richards l3F X2 EEX TN m LMl L2F T,
3) Richards, I. A. (1937) “Basic English in the Study of Interpretation” in Psych XVII pp.35—40
4) TNIZOREZHMYIZE Y 72D TORT, TDHIORES RFEEDFR L 7 £ OWFEE
HICHD) LFons 2 e otz
5 MIUETF [R—2 v 7 EFEOHFAHRBICOWT—OFFEL L T
WA=y 7 A4 > 7)) v ¥ alfz (2003) 11pp.1-7
6) B IHER (1980) [HARFEY S R7-HEERH] Woett
FHIREET (2013) [850 AECHFEAZEBIL L9 (rasth) pl142 1I2H#
7) Richards, I. A. (1935) Basic in Teaching: East and West . London: Kegan Paul. p.70
8) Ogden, C.K. (1932) Bentham's Theory of Fiction . London: Kegan Paul.
Ogden 1 100 4E & i ® Bentham D JEfx I L, FOHFHNLLEOEZ 2T LD, TNIAXDE
SERLIZEDRFLEHFCTHMRL 72,
9) Ogden, C.K. (1939) Opposition: A Linguistic and Psychological Analysis . London: Kegan Paul.
10) Thornbury, S. (2004) Natural Grammar . London: OUP.
i3z &, ‘Big Words Small Grammar' English Teaching Professional 31 DX T d FD %
FRAIDMR D D IZ core & R DFEDPOIEDHNE EFRL TWh,
11) Ogden, C.K. (1930, '44) Basic English . London: Kegan Paul. p.19
12) Richards, I A. (1968) So Much Nearer.New York: Harcourt, Brace & World p.68
13) Johnson, M. (1987) The Body in Mind . Chicago: Univ. of Chicago Press
14) Richards, L. A.3) (1937) 3) &ML p40



2. a/the DEAFIIDOVWTREZEA TSR ZE
BAR B R

the ¥ WO LX) VI AICHAZ LDV BVOREHLED [CNE ] ] VLAV THRILTS
720 ABIEREOMOMMETTENSNZDFHELEVDRSIN) LTETWL, HZ LA
Wb &AL, HAOEZHIZLLHEIATH S,
EP 1 C the 7S¥®CHi % DIE p.l0  Thisisahand.
This is a hand. This is the thumb.
This is the thumb. <

These are the fingers. >

These are the fingers.

23 GDM Z#5072135 ) ORFICHRIGEDN SR TW72720n 72013 2 OERET the
FEHEL WS S ZIEFRITLTRICED, in/on 282 5L &Il the 2% 2 (pl3) TINREN
XTI NWEWnW) T e/ E TR TH, LEERIZT 5 & Z0R ) FTELOLEBEER TSR
DEP THIAEEL ) DR o721 Z ) DRV E V)WY, AL )k, o Th,
p.10 DEFETIIMMZ 2 5ENFE /2L TH A 7% { 22T This is a hand D#E% vy a hand /
the thumb /the fingers ## 2 CHAEM/BVEHGTTHZ L LA % L) Bn)s
o720
SEDEFEDY I F— T Brian Small EADY, a/the DT E% EN720 Small & AITEIFDOK
FORFEIZH TN BAOCEFR > T NB W SADKFALHOF-Z OF % vy GDM THGE
%# 2 Cwh, This is my/your /his/her hand. &5 4 72> 5 A LT Thisis a
hand. 3 A, a hand IZffio 72 DIZEY WOFTHITHAM 2R D L2V L DB A->TWn5E &
Bbhbdn, #N% & o T the thumb / a finger / fingers / the fingers ##&H. DI
HEHRI AT 2 AFED aleg % ffivy Thisis aleg. (foot ®#ER%% 45 L) This is the foot. % & A,
aleg FWVAVAELRKEEDODAERF2a T E—Daleg WHGELHDE ZAICTRATE T This
is a leg. This is the foot. foot ZH{ Y i¥3 & Thisis a foot. 72 E#iEH, ZDHE WAVWALRKE
SFEMD an eye/an ear BEFED & ZAICRATE THEEIIKE XA RIKER 7. <
A F DR Efio72 This is a leg. This is the foot. 122D R T Hh o 72232 DEFE Tl EP
IZidleg/eye/ear E V) EERIFTLAHTIAVOTEZ FTHZ LD, TEYVWOEOERSHS
BYT5E 77 AIRKBELEVWIHIMELH D,
EP T®KIZ the 25 2 D
p.13 That is your hat. It is on the table.
p.23 Thisis water. This is a bottle. The bottle is in a man’s hand.
This is a glass. It is on the table.
Now the glass is off the table.
The glass and the water are on the floor. (AN .45 water | the)
p.26 Thisis a room.
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These are the windows.
(IH/)N—=2 a3 v Tld Z 213 These are windows. {K? 2 < T These are the windows
of the room. FAlZZ HEHDF A E W& )
This is a door. This is a picture.
This is a door. This is the floor of the room.

p.27

This is a wall of the room. A picture is on this wall.

This is a wall. This is the floor of the room.

This is a picture of a man and a woman.
This is the cord of the picture. This is a hook.
This is the frame of the picture.

p.28

This is a house. This is a window of the house.

These are windows of the house. This is the door of the house.

p. 13-1

That is your hat.
Itis on the table.

=

p.27-3

This is a wall of the

A picture is
on this wall.

This is the floor of
the room.

S % Thisis a hook.

p. 23-4

The glass and the water
are on the floor.

p.27-4

 Thisis a picture of a man
: and awoman.

This is the cord
of the picture.

' This is the frame of

the picture.

p. 26-1

This is a room.

This is the floor of the room.

p. 28-1
This is a house.
This is
a window
am.______m
e [ |B B
7

This is the door of the house.

p. 26-2
These are the windows of the room.

This is a window and this is a window.

—
This window This window
is shut. is open.
These are
windows

of the
house.

ZHWV I JRIZHEA T a s the 12D o> TV DPARZEM A < graded [ZHEMF STV 5,

EINFR 6 EERFHZTAHDS, EP DNEF EB Y p.10 T a hand /the thumb / the fingers %
HZ, BRALGDDPTe~EBnR2s pl3x B0, pp26—21 X TT—TNRETD
leg # V72 A55 a leg /legs / the leg / the legs % E CHE LI 0 &H7- ) TFHZ- B L L
2 2E912%0, ZOEHRPFEHLI T -S> TEThLEE L5205 pl0 Oz
ERALEZANBLDEIDLIICIEL WL E S 572, Brian SADTFTEIZSHNL 72T p.10 D
R M7 hand DFEZ L ) —FERETA L) LB o707,

IR D pl0 TIEANTICEA TSR > TL ADDBN0DD, HfEZHIARYLIZITH
MHERLTLH Lo LIZANTHIEA T LDV VDIKRD 7 T ZADEZIZES L L H»
EEPMATVG EZ AT,



3. Learning Basic English at Monthly Meeting

Asada Akie

At monthly meetings of GDM West group we have time for learning Basic English. GDM
teaching is based on Basic English. So getting knowledge of the 850 words of Basic English and
their uses are of great help to teachers of GDM. In the past we had time for reading quite a
number of books on Basic English and had time for talking in Basic English. But putting all the
850 words and their uses in our head seemed to be hard work needing much time.

At one meeting Mr. Katagiri Yuzuru said, “Is learning Basic English hard to you?” Some of us
were moving our heads up and down as a sign of saying “yes”. He went on saying, “Let’s make it
simple and become friends with Basic English.” “Why don't we go to a Basic restaurant?” “A
Basic restaurant?” At first all of us had a troubled look on our faces. Slowly step by step what
he was saying was getting clear to us. “We have apple, cake, cheese....” Another person said,
“There are egg, fish, potato, butter, milk....” Everybody was taking a good look at the Basic
Word List. We said one after another on the list with a smile on our faces. Learning Basic
English came to be an amusement to all of us. “How about going to a clothing store? What do
we have at school?” I was picturing other ideas to myself.

At another meeting Yuzuru said, “On Basic Word List there are some words used in the
Japanese language as “Katakana words” such as “rule (Jb—)V)", “corner (I—7—)"
“Katakana” is the square form of the Japanese sound-signs used for writing words from other
languages. Do you see some of them on the list?” We had a good look at the list from the top to
the lowest part with great care. It is surprising for us to see such a great number of Basic
words are used in the Japanese language as Katakana words. Let me give more of such words,
“condition, control, copy, credit, family, light, order, jump, shock, camera, curtain, engine, garden
... I say a number of words one after another, “account, hard, soft, error....” With the
development of computers (electric machines for getting news and ideas or sending words to
other persons or doing number work) more and more words on the Basic list will be used in the
Japanese language.

Not only looking at the list but viewing it from different points, learning Basic English seems
to be more like play than hard work.

_12_



4. 5, PEROFRISKOHSATVWBZE
woE E 2

1 1FL&IC

[IEHE 2 SOEBRRAE A E O8] IS EOT MBS ERO ARBEIZOWT, HEHKA
FHFRAP R —LR=VTRHALTOLHMORE LT, 2Ih5E) 0w 2 AR
ELTRIDEFHEEINETL &9 Do WHIEEOHHOBRAE 5124, HFETET
VDD EERT 5 HEIOEAD F) VB ZZENTOTHBI%9), Lo/l EDESHIC
EZONT T, 29 %5 LHNT LML, CEMEFISOERELZ - TR L 2w e ah 5
IR RSVl BVRADRL L DAL, BICKIDELIZHINETY, T2, #
DI BBELAGTOENE > THEPGPDL IR, HFEIhoTELEWV) DNS
OHBERDOREERTZ N H T o ZORBIPELDL CIZHTIEFE L2 DO THNIHEIZZ VDT
TH, FI)THRVDIFHELN T >oTWb, HLWVIIZOHEIZERL, %< OEIHH & #h
A TWAED, BRI ES RS 5 0w E W IR BbFE 3o [IFMEZ SOEEF--
EVI) GITEEIZHEES TV A DT TIELRL, BEEZEBLTVRCIZT, 72D FZONE
T MEIZE )R TZEOHMRICHESI DL NE V) T ETT,

2 FEEEERTIE

SPHE 20 SREEICEET SN2 BUTOFBRIGEZEH - IRADPEH O BESHNEX ED 725 DT,
BERE D) FXFa2720) 2HmKTHLE20H-ELELRD2H0, BIZI0FETLICHET SN,
CIUZED W THEE DR EIN TV LR FOMHETIE, Eito k)% [SCEEEE] 122
WTED I IO TV DB DPHER L THZ e EIZOWTRD X9 Z3iHEH 5.

LHEIZOWTE, I32=2F7—2a v %2550 THHIexliEz, a32=rr—3
¥ R FEBRIAT ) SEEIRE) & R EAICEEMN I TIREST A 2 EEETH H 2 L ESRIOWE]T
W7ZIWR L7 DTH D, L72S>C, UERHEATRET LBI21E, ZOERSLEREE 5512
M 72 BT, TNETICFALERSLIGEFHEREZ XY, SiRGEHOHRTHTOE 2
REFL, FELEREAE) ZLIEDNT I ENRYTH S (EHE p56) .

¥/ CHEHHEOTLY W ICOWTITRD LI ICHHL TH 5,

BR O 7B 2 B RNIEH T 4 720, SGEREHOIEEIZI Y7 > T, WEHEOMH R
HEOXB 2 EICEAD LAV ) ICBETL LIS, ERIEHTELZIHICTLI LR
HigdT 2 EREETH L (HE p57)o

56 =TV DOFHTORA ¥ M [FiEEE & HEMTT) THY, 57— Tid [CEH
FEOHICIRA DT, EBRIEHTE 5] & LX) BEAWICERTWS, e EBORED
BT TR, CEHEL > CTCEOHHTEAT L Z EITATIER VDO TRD R &V,
REOWE T, FEICHTLZHERORL) LY % LTV HT, BEESLLOMAGT - V=V %
HEL TV L) REHE KIS L2 S v AEDHHZE R LD L, EBICZOEEL
flfio THTIHERE(EZ 720, HTELLHWADTIEMZESCL, ZONEZLESEL S
Vo ERFEOMAIZVLERIKIRIZE &0, BRSCHEWHER T2, 2559 12%-
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THHFEDELTHEILIICLES VY, 2H9WV) T EIIRBEEZLND,

COFEEDIT L, GDM DI A TOMKTFZHHT 5 Lo THRALMED LWL DT
HbH (WBEOTEREOMEHIL- L v 130E GDM TIdT-> TWiws, HEEZ fibk)
RN T WSRO FEL LT, (LD W L EZEZ Tuhzibiuds 5% v), 1950
R HARIZHI S 72 GDM OE R OREEE 755575, 50 4L 7z o 723 20 412
WET SN B E AR R E T [ L] mRENZ LIl b, GDM OF 2 FIZHEDo v
TREDRGROOLENT WAL ES R Do

fiEaid 38 R—TIIE, WESLHFFEOMREI TN L TRDO L) ITHEEEZ LTV,

[SCEHIE] 122V TUE, EROFEEIFEEFHTHWONTE /2 [ 1282 T [
EWVI)BELHW, XE (] W) RIZL > THHET L L) RIREICHS WX 9 I2E
ML, $7:, XOMEAMKICHZIMITAZEEZEMLTLDILWVERE L CoCHEEZ v/
LOTH b,

INHLGDM DEZFE—HLTWh, N—=2 v 7 DFEROFFIZLHORERE L TROL
HTW5, We give simple rules to you now. ZALZBA L CTid, #HIRET S A D [HEFEE 850
FECHZL L)L LD ] @ pl30 25 pl33 IZFEL LI N TWAY,

FAZ GDM ZHL D ANTAZFEZ RN OFFERT20RFFEM L CTE F Lz, EEOLDOFEE %
It is here / there. TIRD 725 EEH L Z D%, $ur A7z o THFHEOFEA L Math is interesting.
(Y 27 £ New Horizon Tl Unit 4 TOHH) ZH LWl & oFFikIE R <, RARL
ML TWCZ e /TEF L2, 72, ILKHRHALEMZER L2 L1E% <, GDM D
BRI EDVEDEEFLTET L 2O LIFHIRZARDOHFTRD LI IZHHEINT
WEF, [befFEXET. Abe Y £\ JET, Heis there /in Osaka. DL H 12, AIXY &
W) EENIZH AT L EIRT MORFED 2T ORBHERPILS -7 EZHNE, KIZ
He is a teacher. 72 EDE#AEDER L KT 2S, TN LHEN & ) FHIMAICHET 5, $7-Heis
happy. b & W HREOHFIZWVE L ENS| ZOFHHOZHEIZBIT 5ERD, LiLofo
HERETTY,

New Horizon 3 4ETlZ, 5 XD LD EM LA Oh% M) MES 3EROFT Ld & LT
HENTWDA, TPV S b 0h, SROFRIFEEEHECHGEONE R, GDM
THE LIAEEDORT PO HL N TH 5,

3 MHEMROINE

HYBEIZ X DL % L7Hi ATz 7282 LRI A2 X910 F L7z, %o
IO EREZ - L TBLT, TLETEZLIELTERVZDIITbATY
HMELTHETYT, FHIREEHED ITIFI0ETLOUET DT, WELFEL L) ITHHICEFD
BB b o TWhvE SIZITHRT 52 LEEPIHTE T3, BUTOREBEEHEI RO TW»
B IR EDEEN R e 0 EF 2O T, fiETL30L LT EN O TEETIREY
Td, FEHBEEHOTEIREDOHEDO T EHEMWIIEK L TD DO TIE % (HITLWHK
filc e o> T, HEMIZE > TR WEEREEHESZOMHFT IS T VT 2L, AL R
LT TCI0ETEiiA T L) OT, FEILLZDFITOSETIRELEEZ KD D
DN [FFETHR¥EZ | T3 LALEENTH L0502, 5F THARETH L TV EOB
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BHZ R L TITHOREL D, LOFRRPHEEOREREM 2 HH LT, B L A N T O
o EDQIRFERE EBMPTER Z EETE ), Lo BRI RKE DY Rirehg L7z,

BALEIDRLWIE, FHEPAHFOZ L L LTEBOZ LICHTLERHE (Tabba
Sa=T—ay) o T EHEx S 3w, LWwH T ETT, GDM DT 4 7 OIS
2, ZORLWVWEDHDTHHZ LIZHH LA TT, Thatis her bag. It is on that table. My bag
is on this table. & B O G TR DN L FHEDERLH A T HIEH* L B LT, ZOFEAR
O - HiE 2 B% ST { GDM OEIZEDS, 4ROOLN TV EIEELZH > T DI
ETOHBEI IR D,

4 XH|C

PER 2T TR EDHE R LTY 727147 - 55— 7] OBEIROLN TS,
TITAT - T—==2T1ddbAVEDDOHIRFEOLFTIE R\, HELXRI-> TV ) ZTOH
KW HEZTTTHY, FFIERBRBETEVLDHLDOT, TI/T47 - FT—=V 7TONEEE
BIZRLTVEKRDADDEETHR T DIENTH S, 1, OiERER QFMEM
OWFN @EMRIRD 4O THb, TNHT I TAT - T—Z v TORESMEEEZ NS,
BEUEOHEELELTID4HRZETLENRLIDTHAEVZ D, EHEZ - 723D
BATIE, BRAOOHERROFEMGZ LI T I ) T7—=35Z LI TERV, BRTIERL, B
L DITTH L, T72, FEICE WS Z &I, BRIZEBEIIIPDbo TS, BfE
WA ZED, PRICESRETOFRIGEEETII LOTRE CHY BTSN, @HER G
DEEOEREZIZLDE L THAWALRIEPIONTE 72, LAL, BROZ LB 5%)
ENBHLDIFTTERL, KRE L TP 2B LVWEETH L, GDM OOV EOTH 5
[FHHZ L] EWIBERAY A VI, PRINIZZINOWAWNA LR T ENIREOREE L
THTLBN, 772747 - F—= VT OEMFIZHH) bDED) TH D, THIIFEEOBM
REVDPZNEFOCEHLNTHY, HOHHEIE) ETILLEBE2E TS GDM OF#MAT L FEN
TWwh,

5 GDMOEE

COLHITRTLZE, BUTOPETGEEH, [HRETREL] 2 LT /T4 7 - F7—=
Y7, Thbb, EEFEANESRKOTOEBREICL S ELABRLTVAEHZ OV EDH
GDM TH 5 Z LITHHE VR V. LA LR OBHEIZ GDM 2 BLY A b /N— FIVIFE < &
Vo MOIFEELI D OGN EmnE V) TEBHETHL, ZOEVN— FIVOEMENLRAE
WZOWTIRSENEMN WA, N—=FILVEZEEIIELL LTS TRVERD ARSI LN TE
BWEWIDIFTIE RV, JBEHTE LA 5, DEDTOVAIWVALRFETIND AR, 4
HOBEREHEPOLDE T OMOTVE, ZTOERZILAL, L VENRIFEDLZ KD
TV ZEPRYTH D

=
1) AMHREF [EEEZ 850 FE TR 2 L)L &9 ]
2) [3&5E% 850 FECMHA D LHI1ZL &9 ] p69



5. T§W:=WhW &l EEEHDOR
~Writing Workshop & GDM~

5 R ®8 %

AT 4 TREDER
COHEM, BRAEICTAT A Y TOREE L TE L, MEHRER, TRy TFU AR
HANTHNEDT L7202, ESLAMEHZ DL HIMESENTWD, ZRPFEL L, 0k
RYROHFHEE - T, HITEOLEEZENPEDL L) IR ENTVE, LirL, WEF—
a2 TEPETATD, EfELBE L2 E) L) IE TRV, 22 TRIZKRD LI %
TREIE L 5o
(1) 5227—~ (KREARKMEDLEZOT) 2HHL R\ [REIZASTRD 2w L |
[IFEX B AR=VIZONWT] BREIZOVWTEPETD, DY ELVONELNETS
R\,
(2) BHIEDRBWV W L ICHEEN BV OWT WAV, TT—2% W, HlildZF Nz RE)
T8 be 7T AT A ZXPKECERINIREREHEI L S,
(3) WRHIL TRHL THZNDEFEN O LIZ R0 D %D 5 %\,
(4) ZOFER, HEELDIIFEFELE I EDHZITR O RV,

SRR OFEERTIZ R WEA 9. Bz L, BLGTFIK (HEARFHEERT) 1ZROLH

=R

|

FEHRMEHEEF DL VIO 720, 5068 17 F15i O HARFHFROBERKRATH -
720 XOW, FXOFEHEIIFR THo7 HL L W) WREZEREIIAL, H3dbh o7z
PR LT, WHIE V) ZRETANVF—2f) oD, TUHAHEMITEH SN TV L%
TSN G h o720 BHZ, WENZ X > TEEZBZGNT, DI, HHILZL DL
DEFTIFHIEATTLIELERDH T2,

Writing Workshop &EDH &N

SOOI BEREERDIPFCHE ORI T4 v T =2 3y 7 (Writing
Workshop, LF WW) w9 770 —FThb, FFIVE- 7L A7 X (Donald Graves,
1930—2010) 12 & o TR EN7/z 2 OECEE O T3, 1980 AL LI, KE, FEE, +— A
NI VEDOE AR LT FRIREIZIZE O WW OFEBEREHD 72 S AVDL, HARNZ 1990
RN SINTD, HDFEFVERL TV adrolz, T, WW OFEBRBINIHNTE 20, Z
D% AI/NFRER, 5 - BROEFEORETOFEKTH 5,
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SAFA YT T—r Y ay FIRKRD LD MR,

(1) BOEX-VWI EIFHSTEOCIY BET 5,

(2) HEMEZEHL, TEEXZL, BIE - HKEZL, HETL7I UL AR KEBRIEL,

(3) #ifilx, ZO7ut RIZBWTAERIHEIICOEDH) ([HrT7 7L A] EFIEN
%) o

4) FOAEmIEEOH TSNS,

BRIRRO &5 BIMELS TR RDIS (13760 550%6)7,

3= Ly RARY (5~1045) e HEE DN - TR T2 2 5 Rt
BEOHEDHICHETLI L, B SO AIZET S
b, BHTFHICETAZE, REOAF LR LE)

FCHER] (85~4545) ceeeeeeeeeeee DS H O T — < 2> T IR m i iz
HfEEH T 7 LU A% T 5,
FET AR (10~2043) e BEFEOIEM T 7 5 AR T AT 5 I

COTFERNFBOVELHBECEELT, FEL0D [FEL] SEDHEIIRo72, i
o TELIIIT oz VI HENENTVSY,

FRCFE SN T, YEREHETE (HARICBU AEEHT) ORECSHLL ) & $28&H
Hbo MHLZOFEXICEDLLE—ATHS, ZTZTIE, WWOEH (1) 128> T, GDM Ol
MO ERET b,

F—F—v7

Bt (1) 3RO ITA T4 7 OFEmENBIZH Do BIFDG-2 5T —< RSB
OB L TENPELZTTIE, EEIZASO [FE20] LW RFLEMITIENTER
Vo BADOFEWLLEZEZDLITVRZOLZVEGTOEGMTHL L), T —F—2 v TORELH
DIENTELV, WW T, HLHNFELZHS TEVRYRET A2 LT, HroFE VD
DIRNTEF—F =3 T2EFCh, LT, CWPEREZAVLABEETFLLTEELTY
KICODERELZBERTHDEEZ Do

EIAD, BELABRZHASTREIMOPEST LI ENTELELTY, EHEORFEINEN
OPLEVONBETH L, ZLTC, [ZOZTEESVV] Lv) Bnsiiiiiudmuvwiz e
FNEEBTL0ORENEDOF Yy THORELELONLZ LR b,

WRDITAT A TOHEGTIE, TOLILBF Yy S LT, F—F—T v 7TREHIC
LT, oSN AMERZ L LICHET LY, d—F =Yy ToMEEL CHHISE
LDV, TT—ZMRIISHRHIT 2 &) FEETRLL T& 72,

[BwionwZ & | EEFENOF v v TR EIRILIZO L, Frv v TORIVER2S,



HOCTECIH)RETLIERERKRTLILIZTELRVDD,
COREIZOWT, AMHORMOER»S, B - 557 - il - F & W) 4 FEex BT
L CH T 5 Graded Direct Method (LL'F GDM) DOEEEEN—DODOTFT1NH1 0 252 TNb,

Live situation MHT
GDM Tlx, NEXHO TEVE D IRET S L) JFHEADS, F 9 live situation % fif - 72 oral
work DT ) 2 ENHFETH b0 AL ZIVRITKRD L HIZE DY,

1999 £ 3 A 27T HAHETOHRFHt I F—Th72LIE “An orange is on the table.
Cookies are on the plate. Cups are on the table. Hot water is in the pot. Pictures are on the
board. A frame is on the table.” &9 X 9 7% situations 2 < V), & & OEEIFAEER &
3P T “T will go to the board and I will take that picture of a man and a woman off the
board. And I will put the picture in the frame.” “I will go to the table, and I take a cup off
the table. And I will put hot water in the cup.” 2 & &) L9 IZh > Two7z (FRUEH]
A#EIZE D),

F1T 4V IDHT

FLZLIZDWTEZIE, AMMloOZLMR»S, NEZEEAFISRESE D 2 L5 EE
Thbo Bz, F25GDM TH 1A TR 72, FreiisihiE o T3ME IR 727
YMIATROKRELRIHFBEOLRIL, [HEELTL4Ia<YDA M=) =%EAL )] L) IER
ORI DOLDE ST TOT) Y NTIRD L) RAEMDEE S LY,

T B TERZa N P
ool ﬁ f”‘ /M:l, ,\AQ?\@\W

N
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S50, HOZEm B ) LTHALIBLS ) Fr Y A2fF5 2L T, AEOHFE
WIS HITET Do BRI, EEHFRIZKROLHIZE DY

REPIEE 20 L FEEC, EEFHSHEMELZ D258 )T, #EiE#EE  “Hello
English” (%5 1 [l H oA HExS) “Howdy English” (5% 2 [AIH O &REXTSR) % 5847 LIGD
Tl Eb6EL, 250H72000, BEEN /- MIBAYVTEPLIORELEZ )DL
TV e BEa— LA LA, [RRBRoTRELL] EHTEMIZ/ —
MR T AN TTEFE Lz TOTEDEMEZBEICE ) HITLE, 287210 H
FEEHE LT, Bo/tWUTHRBEWIEE DT T/ — MEIRIMT AE/ENEZ (N, wo
DEIDEHEDHD D & 10 NP EDOATEED > THEDO LIZ /) — P2 BEEIZET ST
S BEINCHNVFE LTy T T7TUa~xy ADY Y O Yk & %855 T, His hand is in her
hands. EFRHLY, 7F/ KigiHz CRFHELHFOTRE L & L ICHFHHEATRERL
WLTCERDDRE, 2THLDOFREIENIHZZEFOBES - o - EEICE
XD TL,

S ADES
HEMIZEEZ 2V E W) BRRIZERO GDM 8 Z 12D o b, ROMEMIZ, GDM & H
DONBEHEFEKD 7 5 2D X N—7%, EPBook 1 8 THERZEW-LDTH A7,

I study English in “Dream A" class.
Mrs Kato is our teacher.

There are 9 persons in the class.
We have lesson on Tuesday.
Ttisfrom 1:15to 2:45.

Ileave my door at 12 : 45.
I take a bag with me.
There are the textbook, notebook, pencils and the other things in my bag.

Now, I am in my classroom.
I came here at 1 : 00.

Mrs Kato was in the room before I came here.
She has two big bags.

One of her bag is on the table.

The other bag is on the floor.

She said “Hello” to me. I said “Hello” too.

She is putting a picture on the board.
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I am in my seat.

I see the door of the room.

It is open.

I see the clock. It is over the board.
The time is 1: 10.

Iwamotosan was not in the room when I came here.
She came into the room at 1 : 05.

Yonekurasan and Hanadasan are coming through the door together.
They will put their coat on that table after they took their coat off.

Matusitasan is not here.
She will come before 1: 15. She is walking in the street.

I am between Yatosan and Hoizumisann.
Hoizumisan is on my left side.

I have a text book in my hand.
Fujishirosan has a text book which was in her bag.
My book and her book are the same.

One person of our class is not here.

Who is coming into the room?

This is Hashimotosan who come into the room. She will take her seat soon.
Hashimotosan gave a plant me this summer.

It will have white flower next early summer.

Today we are all in the classroom.
We are happy.

COEMEEITGD). SENLEHSEZOETITEVTEWT, E2XTOHBIZEF RV
BB FATAL I,

T, HODVIERDZ S 2A0—HTHoHI L, 75 ADHRM, BH, X NN—0KkLdn
EPNTWDE, ZOH%, BHITERIERZE D, fir SARTEIERTH RV ED, BHOREIE
EXRED, L BREERZTICLTWAED, ozl EikL EEPNTNE, NS
FHILLB—LZREiEHITTCEIPNDLE, BADS 24TH We are all in the classroom. & 9 45D
Al Kb ok LB ERZ 5. BIEMWRERBII R, REOKT DS, HHOFHE LD
kA LB EINTWA TR0, Bl »RMEZEL T, ZOEXOESXFOAMI S
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6. EP as Literature and a Good Education

Brian Small

Quotes
In the quotes [Q 1] to [Q 9] I gave more weight to certain words for their use later, and as a
shorter way of reading long statements.

1. “In any genre it may happen that the first great example contains the whole
potentiality of the genre. It has been said that all philosophy is a footnote to Plato. It can
be said that all prose fiction is a variation on the theme of Don Quixote.” Lionel Trilling

2. “Any organization which designs a system... will inevitably produce a design whose
structure is a copy of the organization’s communication structure... Assuming that two
men|[persons] and one hundred men cannot work in the same organizational structure
... they will not design similar systems... the value of their efforts may not even be
comparable... two men, if they are well chosen and survive the experience will give us a
better system.” Melvin Conway

3. “Poetry cannot be discussed meaningfully unless one can assume that everything in the
poem — every last comma and variant spelling — is in it by the poet’s specific act of
choice.” John Ciardi

4. “White space is the space on a page that is not occupied by any text or graphics. You
might call it ‘blank’ space. Beginners tend to be afraid of white space; professional
designers “use” lots of white space.” Robin Williams

5. “literature... books, verses, sp., sort valued as art...” C. K. Ogden

6. “... our greatest need — teachers able to help humanity to remain humane. Literature

—a deep enough and leisurely enough familiarity with what the best minds have
thought and felt about people — used to produce such teachers.” I. A. Richards

7. “I am influenced more by the change in morale, the reconstruction almost of personality
... in the baffled student of English who suddenly finds himself able to use it... the effects
can be [like those of]... the study of Literature... its peculiar benefits:

¢ a steadying of judgment,

¢ an enhancement of responsiveness and understanding,
¢ 3 heightened sympathy an self-control

e ... more excellent human beings...” I. A. Richards

8. “The aim of great literature seems to be to create a closed universe or perfect type... a
novel [is] a universe in which action is endowed with form, where life assumes the
aspect of destiny. The world of the novel is only a rectification of the world we live in,
in pursuance of man'’s deepest wishes. [The Novel is] the art form whose precise aim is
to become part of the process of evolution in order to give it the style it lacks... [The
novel] creates a form of salvation.” Albert Camus
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Seeing the Value of EP

The English Through Pictures (EP) books are classics of English as a Foreign Language, the
EFL genre. Unlike present-day EFL textbooks, the EP books were produced by two persons
over a number of years. Great care must be taken when making changes in English Through
Pictures (EP). Without great attention to their design, the connections among the sentences,
pictures, and pages are broken by changing the books. We see the same tight hanging together
(coherency) in EP as we see in other works of literature. A good education with EP-GDM has
the same purpose and effects as an education with literature. If we are to make a new EP,
teachers and learners have to completely re-make the system with new methods.

Was EP the first of its sort so that, like Plato for philosophy and Don Quijote for novels,
Richards did everything that is possible for English as a Foreign Language, the EFL genre?
Maybe all the EFL books that came after EP, the first great example, are only able to do one
part of all that Richards did. [Q 1] This one of the reasons the EP books are better than newer
books. Another cause is that different organizations have different purposes. Purpose gives
direction to the choices made by designers of learning systems such as books. We will put to
one side David Graddol's suggestion that EFL was “designed to produce failure” with languages
“learned [with the purpose to] display social position... that your family was wealthy.”(S 7] p.83)
Let’s take a look at the structure of organizations that make EFL books. From a systems view
we see why the EP books are better than newer business textbooks.

With a look at the organizations that design EFL books we see why EP is better. What are
the EFL organizations’ purposes and needs? Smaller organizations produce better systems.
Two persons working for a long time will make a better textbook than a hundred persons
working for a short time. The two-person system and the hundred-person system will be so
different that no comparison is possible. [Q 2] Why do other textbooks have a need for such
great numbers of colors, pictures, boxes, and lines?

Edward Tufte says that the decorations (unnecessary ornament) in books and magazines are
not there as a help to readers. Large organizations put unnecessary colors and lines on pages.
The purpose of the ornament is to keep certain amounts of authority in different parts of
organization: the purpose is not greater understanding. [S 25] Large business organizations,
besides trouble with authority, have a need to get profit by selling great numbers of books.
They make advertisements which one writer has named “venal poetry the word venal being
used in the sense of being available for hire [money]... for the purposes of selling, that is, of
advantaging the speaker at the expense of the hearer.” ([S 8] p. 376) Richards’s purpose was to
get everyone into more equal positions so that we all have a “juster position for living.” Our
purpose is to give power (more advantage) to learners not to keep power limited to designers
and large companies.

Two persons, I. A. Richards and C. M. Gibson, designed the EP books. As two persons, “well
chosen”, their system designs are better for language learning than the designs of large
organizations. Richards and Gibson made their own choices to develop the EP-GDM system. In
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agreement with Conway’s Law their system will be better than that of larger organizations.
[Q 2] In addition, Richards and Gibson's had a purpose which is higher than profit. Their
purpose was greater understanding among all persons on earth (EP 3 pp.147—148) and over
time (EP 3 pp.217—218). They had a desire for more persons to take part in history with
knowledge of the past and powers to make the future. The purpose is “to teach a language... as
the necessary vehicle for modern world views... as a means for letting people learn what they
most need to learn, which is how to run a sane state and how to run an educational system...”
[S 17]

With their high (and hard) purpose in mind Richards and Gibson designed their system with
as much care as a writer with a novel. As John Ciardi says about discussions of poetry, we see
that everything in EP — every letter and space — is in it by the designers’ act of choice. I saw
this most clearly when reading Yuzuru Katagiri's “Changes in the Newly Printed English
Through Pictures”. [S 9] I have some old prints of EP, but I did not take note of changes in
letter-form and white-space till I saw Katagiri's writing. His observations are more support for
the idea that large organizations are not be able to give such detailed attention to designing for
the needs of learners.

Letter Formsin EP 1’s New Print

After taking note of the letter-forms (fonts) in older
a a g
aa 9
Oren Dyslexic yrw Gothie L Qren Bystexe urwcecl - font that is better for learners. This attention to the
Letter Forms in different fonts shape of the letters a > ? and g > ? made John Ciardi’s
words about poetry (verse) come to mind. [Q 3] In addition, Richards put a lot of thought into
the different forms of media, the printed page, the comics picture, the motion picture and
television. So, after taking note of fonts we will take a look a look at the use of white space in EP.

How do the positions of the words on the pages come to help the learners?

prints of EP, I have to give some thought to the sort of

EP 1: Page 10

10 10

S — Katagiri s writing about the new print put
This 1s a table. That is a table.

TS S e Patnoie my attention on the use of white-space on the
pages of EP 1: “... on pages 10 and 11 the words

- are placed away from the pictures. In the old
& Fﬁ print, where the words are near the pictures,

the man in the picture seems to say those

This is a hat
Itis ahat

words to himself.” (p.233) For comparison, I put

side by side a picture of the new page 10 and a

é) % & % picture of a page 10 which I changed. Putting
— M the words nearer the picture and the putting
the letters in a different form makes the page

EPIpl10: new and old


wing4
ハイライト表示

wing4
ハイライト表示
こちらは「？」でよろしいでしょうか？

文字化けでしょうか？


more like the old print. The changes in word position are important for information design. It is
good for our understanding when we see things together for comparison.

Richards designed the EP books so that learners have a number of ways to see (check) if
their understanding is right or wrong. The pages are full of hints so that, with the necessary
time and attention, learners can become more certain of the relations between the statements
on the page and the situations in the pictures. In the second part (section) of EP 1 p.10 the
smaller size of the table and the addition of lines give a sense of distance. When there are no
lines that give the sense of distance (perspective), the position of the sentences is more
important. The placing of the words is designed to give help to learners.

EP 1: Page 24 Section 3
In the third section of page 24 (EP 1 p.24 s 3) we

~ ~

see that the sentence position is changed in a way

: which is opposite that of page 10. The words are

e : - not far from, but near to, the birds. The feeling of

That is a bird and : distance between the words and the birds is no
that is a bird.

. longer a help for seeing the sense of “that”. As
Those are birds.

They are birds. with poetry, we must see EP pages with the idea

That is a bird and that only that which is necessary is there, and

;:‘c’:s: g,:i:;’,'ds. that the position of every ink mark was a

They are birds. (conscious) choice made with great attention. We

EPIp24 3rd part see that even the white-space on the page is there
eve: looking down at an Opinion by “act of choice.” [Q 3]

< It is a shame to see, on some pages, “that not

d$\ 41‘& ’ enough care was taken in the placing of words in

relation to pictures.” (p.244) If there is a need to

balking bacars make changes in the placing of words and

\ pictures on the pages of EP, the placing has to

_A,% respect Richards’s use of white space. He made

i < SO near as to see only part use of position and direction (placing and facing)

/ looking forward

to get his points across.

-

b

eve: looking up at the Opinion

In one of his talks Richards put up a picture
\23- that made use of “the Point of View Metaphor
and the Psychical Distance Metaphor.” ([S 18]
pp.42—43) In the middle of the picture is an “O” for Opinion in which there is a “U” for Utterance
(something said).
Some changes in newer prints of EP are not good. On the other hand, the thinner letters and
lighter lines keeping the 4 pictures separate on the page may be a better design. Maybe now
the processes of printing are better able to make lines less of a distraction (an attraction of one’s
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attention to unnecessary things).

But with the greater powers we get from more detailed processes (technologies) we get
greater responsibilities in using them. In comparison with the colorful textbooks of today’s
business and government organizations, Richards’s work with EP seems simple. We have to
keep in mind that EP’s page design is simple by choice. It is designed to keep only what is
necessary for the purpose of deep understanding. After years and years of advertisements and
propaganda designed to keep us as stupid (as in the dark, or not bright) as possible ([S 2] p.16) it
takes time to see the value of simple, deep design.

Changes in substance

Making changes in the substance, the words and pictures, of EP is very hard. The complete
work hangs together so tightly that any one change has wide effects. As in a work of poetry or
other form of literature, any one change has such wide effects it is not possible to see all of
them quickly. Any one change makes a great number of other changes necessary.

Katagiri gives examples from EP 2. On page 13, the electric train’s picture in the newer print
is not a good match for the bell’s picture from the steam train in the older print. The changes in
talk about transport on EP 2 p.63 are a cause for making the structure of the page more loose.
The older prints let learners see the changes through which persons went through while living
from the 1890’s into the 1940’s.

N . My feeling is that very small design
changes made possible by new printing

e et processes may be a help. Making the ink
0 000000

marks lighter is good, but the words and

qw ‘m numbers in the book should be kept the

same. Learners will have knowledge that

e e b they are learning from an old book. It is the
Vo e 1 205018 go0 0 reaung e s 1 same as if they were reading Plato’s

be very great. It will be much greater in some parts of the
world than in others

Republic, Cervantes's Don Quijote or
Lady Murasaki's Tale of the Genji The
— feeling of getting learning from a classic is

3 Some people say it will be between five and fen billon
twenty billion and some that it may be a3 much as thiry billion.

Aeaithy ; . Mealthy

P31 Newer pictre mis match important for seeing our position in time,
for a sense of history. Learners may see
that all persons go on living with the same questions.

A company in Korea made a hand-phone/computer version of EP named English ReStart.
They made changes in the names: EP 1 is Basic, EP 2 is Advanced and EP 3 is Reading.
Naming EP 3 as Reading may be a good idea. The sentences for writing are frequently too long
for talking. And, normally, we do not make changes in important works of literature. By the
time learners get into EP 3 they have less need for the power to say the long sentences than

need for a good grip on (understanding of) the reading. Learners should get a desire to look into



the questions, ideas, and troubles they see in the reading.

Making changes in the numbers and pictures for prices, transport, and population should the
work of teachers and learners and not printing companies. Pages about the troubles facing the
world are a good chance for building a new view of the world. It seems natural to go from EP 3
p.15 to on-line writings about food like Twelve Myths About Hunger [S 10] and to on-line videos
about Stuffed and Starved [S 16] about our situation today.

On p. 15, the picture is changed in the newer version. The new picture is a good match for
the new print’s sentence “Over one billion [of six billion]... could not get as much food as they
needed.” But the new picture does not go with a sentence it keeps from the old version: “There
are some people everywhere who take more food than is good for them, but many more get
less than they need.” We go to United Nations on-line pages for the newest numbers about
population. But, Richards, like Francis Moore Lappé at FoodFirst. org [S 10] did not see
population as the most important question: “It isn't the case at all that world population is
outstripping productivity. No, the point is that the poor parts of the world are getting poorer
and the rich richer. That’s one of the first premises — that things are getting worse.” [S 17] Our
earth is getting worse, not because of population growth, but because of the greater distance
between the rich and poor.

EP 3 p.14 of the old version has a population graph which goes up to the year 1950 and the
lines are dark, black boxes. The new version goes up to the year 2000 with lighter boxes in a
quieter, gray color. Re-making the population graphs will be good work for learners to get
“useful information about the world we live in” and experience with design (of information).
Experience with information design and free software is a good way to see the value of EP.

With computers and free software learners can get the newest numbers for population and
make graphs themselves. My idea is that, in place of making small changes in the first EP
versions, our work is the construction of a new EP with our learners. Someone in history said
that a great work is only great if it becomes the cause of other great works. Through teaching
with GDM, by making pictures for teaching and worksheets for learning, we make a new great
work with every lesson.

For example, older versions of EP 3 p.17 have a map

YOU  and chart. Newer versions have a list of cities with large

. You
0 populations. These numbers are simple to get from on-
line sources (Wikipedia or the United Nations for
example) but I will use the newer book’s numbers for an
example here. Edward Tufte's guidelines for the use of
tables and graphs are a great help for seeing EP and
That is you. other designs with new eyes. [S 24]
The newer EP 3 versions add text to page 17 where

Richards let the map and graph by themselves. The new line, “Today more than half the
population of the world is made up of people living in great cities.” is very important. We need
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to see how to get learners to make this discovery. Mike Davis’'s book, Planet of Slums, [S 26]
and on-line interviews point us to the United Nations Habitat report The Challenge of Slums.
[S 9]

Starting with the questions put to us in EP we are able to make our own pictures for learning.
If T ever get a chance to work with EP 3 learners I hope to give them direct experience with
information design through free software. Here is an example in which the free gnuplot
program makes a new graph. The ruling thought for new graphs is getting a high data-to-ink
ratio. [S 15] The idea is to let the important numbers and words be seen without other parts of
the graph taking away attention. Any marks that do not put facts before the reader are taken
away or made lighter so as not to get in the way. To my mind this rule of a high data-to-ink
ratio is a way of seeing how EP is better than newer textbooks with more colors and pictures.

My hope is that my city-population dot-plot [S 13] the is more in the spirit of EP’s simple
design then the heavy lines and black boxes we see on pages 14 and 17 of EP 3. This growth of
design principles toward using less ink and lighter colors [S 15] is parallel with the changes
from Richards s Learning The English Language (LEL) to EP. The pages of EP have much less
ink than the pages of LEL and early Basic English books. With the free program gnuplot we
can put the right distance between numbers so that we can make comparisons with our eyes.
We can see the relations by distance at the same time that we see the numbers and words.

Education for the Free

Table 1: List of City Populations in Newer It is a shame that Ogden
EP3

City Country Population Populations of the Largest Cities (with Basic Engljsh) and
1 Tokyo Japan 29,900,000 29,900,000 @ 1. Tokyo (Japan) Richards (with EP) were
2 Mexico City Mexico 27,800,000 27,800,000 @ 2. Mexico City (Mexico) .
3 Sap Paulo Brazil 25,300,000 25,300,000 @ 3. Sao Paulo (Brazil) nOt able to make thelr
4 Seoul South Korea 21,900,000 21,900,000 ® 4. Seoul (South Korea) works free, like recipes
5 Shanghai  China 17,000,000 17,000,000 @ 5. Shanghai (China) and free software. The
6 NewYork USA 16,300,000 16,300,000 @ 6. New York (US . . .

e Gs7) situation with the letter-
7 Bombay India 15,300,000 15,300,000 & 7. Bombay (India) . .
8 Befjing China 14,600,000 14,600,000 @ 8. Beijing (China) forms and white-space in
9 Los Angeles USA 14,300,000 14,300,000 @ 9. Los Angeles (USA) the new EP books makes
10 Osaka Japan 14,300,000 14,300,000 @ 10. Osaka (Japan)

the comparison of ‘recipes’
and ‘free software’ come to mind: we need the rights to make changes by ourselves. [S 22] If EP
were free like emacs and gnuplot everyone could take part in making the pages better for
learning. My hope is that we will find a way to let everyone make better and better teaching
plans, learning worksheets, and GDM pages with the ideas and systems of free software. The
idea that the key to learning programming is “pattern recognition” ([S 6] p.xiii) has much in
common with Richards’s work.

While the later prints of the EP books put in newer facts (prices and populations) and
pictures (trains and buses) it is hard to change a coherent work like EP. Another two persons
like Richards and Gibson are needed to work for 20 years if we are to get new EP books. To my
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mind GDM teachers and learners are making new EPs every time they get together. My hope
is that we are able to get ideas from Free Software for helping one another with our new
creations.

EP gives teaching a purpose higher than getting ready for taking tests and getting into high
positions. With only 1050 words of English, EP is a chance for a Liberal Education, an education
for free persons to make society. In place of getting ready for test-taking in today’s schools, EP-
GDM teaching should be a step towards the deep reading of books such as Toward Liberal
Education [S 12] and Orwell's 1984. The EP books have much in common with Albert Camus’s
novels of great literature: their purpose is to make right (a rectification of) our world by
becoming part of the process of change (evolution). [Q 8] As Camus says that the novel “creates
a form of salvation” Richards says “the salvation we are seeking is for all”. ([S 20] p.71) I hope
to see EP used as a way into the humanities, novels, and chances for all persons to make a
society that does not make a waste of the earth. [S 11]
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7. X EmICRAER - IKREEORELEEBasic / Wider Basic
—INgt For Whom the Bell Tolls
(Ernest Hemingway, 1940) #E#t& L T—

FANZE
AHE Tl E. Hemingway O SCFESD 9 B O EMi/Nit For Whom the Bell Tolls [5f (72) 7%
7oOICHEIEIE A (1940) IZHEHE L, FECEMET AAZEIMN 2200 & 2 5165 - KRG %, &
Wt (perspective) DELENS R THA DL, MOVEMIEEBRNZEEEHRZMAIPEL, HIZH
A DB IER - IR AN OFTE) - JESUZD ) ZDMICHIE T 558, TIUTZeM % -
g - mm e e LT VAT Y ZHLIED, Wb 2 R R &I # L 5,
VA > Z A LI o0 it o RE T R T LS ) e ph B O FLEE (point of view) (237 7z
bDOT, ELDE DL (here DZEH]) IZHDHLDE L TRKE PN, #HIZTELDE/
A3 (there DZEM) I2HH DL LTS CHipnd L, AHOBIZIIHEDIEE S b o
720 FNUEHO N A AN A ) AEIAHEEE - FERWFEE, Ok, ABEEOL 0%
BERT D CTRETED X AMOEEIZTZ20 %20, Wb b4 HOBMEN 2
[ ] X2V 2 AMNHES L 720 St 2R ) ANZREM NS ER T H o 72
L4+ IR - % - %1 F (Leonardoda Vinci) Td > 72o DM The Last Supper [#f%
D] R MonaLisa [£FVH] &R, ToE»5bL{HohidnltrosTni,
BHARA RS R - IR %, 2212 HERE ({in/to THIS part of the place) & THERE ({in
/to THAT part of the place) (22 75E]3 5 2 &, F7- ABM4%5E L YOU, WE, HE, SHE, THEY
feRR4E THIS, THAT, IT, THEY, THESE, THOSE (2X 5 A - ¥ - FofaRiE, 5612
RO T AIKFOIRRA 4 THE 74 & %, deictic category (E /R #i1B) 2> 5
perspective contrast (E¥r I~ T A N) & LTHZDIZ Hemingway DIEMmIZERED & <,
FOFETHAHES 2 Do TH - IR E L A D space perception (Z2HFIE) OFEHELE K
WIZE b o> TV 5, ZNHEFEMIZIZ linguistic spatial representation (ZEMZFEHR) &% b,
For Whom the Bell Tolls \$HF, FEZDFICIZH H—r3—3y 7 JLTIZIF500 HIZF 72
LAY %M T, Hemingway 1Z 2% FIHKRF 2 — /X T 1939 E0 5 40 128 1 FF %
R LHEE L 725ETH AN, EmAE KT RKEE RO X1 » N (Spanish Civil War)
[1936-39] CTOith% 7T —~LT2LDTHb, ZITRETAVH - EVFFINDEYF F
KFTARA VEEEHZTWEEANRT, BIMANRS, VORI 0L IEA A VFET
inglées (£ 1) ZAN) EMIEN DD, ERRIZ americano (7 AU B AN) (AL AIZE T
TAY AL, AEHOTE RO ETHLEDT, ARA VEETIEIEM 21T norteamericano /
estadounidense (ALK A7 X 1) ZE&%EAN)] TH 5 Robert Jordan & &%, B ANW4EE
MWANRA VRETHEEZ L Tnb I LIl > Twd, L7205 T, LIZLIETAERIZRR
Spanglish (A XA VEEROPFEFED: - XK) ZHWTELNLTVEEHED LT DH, HEFEON
JI—2 g VIZNLDIZIHEEGTH L L, DD Basicifid & HICEHRIRTE 2,
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2R LMo Basic & 7% 5 RFE & L COMRFR Wider Basic (3:5k Basic) % i%%E L, Basic 4D
W EER DL DONS ELIHKT AL DBEL R AERD 1 DE ATV S, Wider
Basic (2B L CIZf%E (2014a2) TENZLDICTTIIRRIE L 72,

SHOIIRIEEL V) SHEE - ROEELELISEBZ, COFEY Wb ERN %
English literature (3&30%%), American literature CK3C%) 7% & & 38 - B2 #I2T 2
[ English-language literature (J£FEXEF) | 29 LWy L& LTHEBENTH WS, BN
%ﬂ%@@ﬁé%ﬁﬁﬁﬁii%&@%§%OHmMmeQW&H,iémﬁﬁ%@it
[BEFRICE D ERB SN L L LT, EFELFTHLLEEFIIEZEZTVDH, RETIEZ DR
FESCEEM R B R Tn <,

B, CITEREZOLOOERNFE—MOMEREL, EREZENLELIENZ EL 5D,
Z DOVER D ARA 2 EERIERI Por Quién Doblan las Campanas (Por Lola de Aguado, 1969) %
WH, SEBLTELTHADL, 51213 Basic English # EF W12, A4 vEEx Bg{L L 72
Basic Spanish O ETO—BHERIIH D, SHOMFTANAS VFRITHEFE L ITIZH T
AEDORA T4 TAE == AO% 0N, HFEIZIENIE L2128 & L (learner-friendly 72)
EETH D, HRANZE S THETODAMMICEA DS 2V, [HEFELIEE] LbFbND
DELDFEANA VEENOFERIL, EFEER T L) a2 bOICHEILLTRS ETh AR
LB,

1. For Whom the Bell Tolls DEETER - IKRHEE

/N For Whom the Bell Tolls Tl monologue (FiF1) DI TEIG AW OLIEDHOE & 1,
DEHEL L VL) (L zIEE1BELRLEY) BEbsrd Litkv, LALEOMAIZA
A NEETF AL Robert Jordan 28 B S OGAIZHEWT 7 VA M OBUEZ BHES 5720
DT FEEEE LT, ¥ 147~ A P THREZBIET 5 2 &L OEHBETICED 2 LOWHKOITIT
1 HICERDPEE > Tnb, FARRIRFEZREL, EBREEO—BE L TANS VIZIFH
LAEEME L TV 575, BEOBIED 720D ZDEIFTOVDbWAEKRT v F 4 7 & L TOMEH I
MPZiEb T4 HET, ZORMZITOHFNKTHY), THEZEITICHELLZEEDRCEED 5
B ENb, SNZITOERTEMWIBHMZITOMREL LTHirns & v) mTiE, &
bOTHRES A, BHT LS T—~TH Y, BOMiELZ 2P - LEEITE S 2
BB T TIREFBNZER Lz,

DERREE, B (2015) THURL7z (x BE HERE/THERE IN y) (y=ONES MIND
(HEART)]) &9 E/RER (deictic) 7 sememe (EME) CTRENDLEENEIEIZH S &
EZDLM, INEHEIZZOEHTOEANRD B VE—O Basic XTE 9 & 31E, He was
responsible for smashing up the bridge by using dynamite, and that was what was in his mind
at all times. (dynamite: +aBasic i5) D LI %D EF 2 5, LHEHE L W) LD L ALW
4 X —7 (mental image) TH ), LRAE (imagined scenery) &S ITL Wb Lt v,
WHWLBEHE L ERRRLELEE o TIPS ) ZLTIOLREFA T Z TIHLEEE
HEDI I & LTS, BEEFBEH LIS TIEHERIKRO L) IG5 (FEMH - %
M PR ER, DITRER) o

1) He lay flat on the brown, pine-needled floor of the forest, his chin on his folded arms, and
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high overhead the wind blew in the tops of the pine trees. The mountainside sloped gently

where he lay; but below it was steep and he could see the dark of the oiled road winding

through the pass. There was a stream alongside the road and far down the pass he saw a

mill beside the stream and the falling water of the dam, white in the summer sunlight.
‘Is that the mill?" he asked.
Yes!’

‘T do not remember it.’

‘Tt was built since you were here The old mill is farther down; much below the pass.

Z N Hemingway O 1E 01 %1&;’(5’]72 % WL o2 m itk (spatial perspective) (2 & 5
THa - R E Th 5, BHBERFETCAMRKATFAHe 281K 2FEHLETEZDH
Hemingway OIFATHWA A% A VT, FLFEMNFEED O TIULHEAFIILR VBRI 0 %08
BN ENT, RIS &o“(%@lﬁ%#ﬂjéﬂ%/\y—/fﬁ)% he 7 EI348/RAG12
WEETH Y, FHEIEWICIEERICEPNLETOHETH L, He TRV L, BAHEXEH
EHLET 2D 1 20FEHFEFELE L5, ZOXHORGETH HIZT you TO IR
(demonstrative) TOMFR & 72 > T b, HEDHEFR T D he DI FEDHF & The old man
EENDLDART, FELLIIRENTVRV, TRENLIDITL - EHBELR D,

FERIZ LD THIFEE T 5 &, B2 IR X2 EEPHEE ITFEr T LB - T %,
FERI 722 EFR - WPRR - 5®FR (proximal / medial / distal place relationship) & ¥A73 422
s - i - EE (proximal / medial / distal view) & LTCo, W AYEITE (perspective
of drawing) 2SH.2CZ X9 FEZ, KFE2IEFE (PRO) - & (MED) - @i (DIS) P
A2, AEFF (indefinite place relationship) & 479 4 HIZAZ 2 WERIIAESR (indefinite
view) &7 5,

—fE (point of view) 25 RCTIERIL, iEk - 1R - ZR0OER (DEF (definite view) &

AsEs (INDEF (indefinite view) I T&5%Z (‘: b HIEDIDEHZED 1 DD 4D
% Z ZTld4as (PAN (panoramic view) & L THB I 9, #Z T2 5 DEF (PRO, MED, DIS)
& INDEF 75 PAN s iENERE LTRTWZ k L35,

TR () ofEsFOH, FEEMALZTEICOETY.S, o HRIIRED
%%tﬂﬁt VEAT, BRI, 2 2I3LETHIIZW 5%, ToEFHIITHL L,
FANTHENRTALRERPRZ S, ZOEBIIIRICKTTWS, BERIZH-> ’C/J‘Jllﬁ‘?n"ih
TWh, E5IIKRE Fo/ze TAIZEMAT (amil) 255, EHMET/NIOZIZICH S, K
DELDLTLPHAZ L, KPEOKRGOFTHL EoTWwW5) Thb, ZOBEFRTTHED [H
NAEAFT (the mill) 2>, X TWZawdy] L E, [HNEHATZBARSL  (here) 12
KTHHTELZDDE, HOEMT (theoldmill) Ed o & FTTHET - E T oI AI2H
5] LWV REL LD,

i L OIS HIRY OEMETIIFIHD 2 O (twomills) H 5 Z £ 2V %. Ei\ i3 ) O the
oldmill iFZDEDHIZR 2 ZWAER (INDEF) & LTIl Twb, F722 2T since
you were here (X after you came here & 45 2 4745, here DIFRT 5 L DIIHEDOVL ZDF%
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DOHOBAEMTIZ R AR, Y EV) EOEKRTH L (ZOMFEMTIIHEIEZ DL ZFTTIZAAN
AR TEFEL TV D 2 EDRICENIND), T 2 Tlid since you were here in Spain O &
BRT, ARA yO4ix (PAN) &) 2 &2k b, ZEEHIHE (space perception) & B+ % here
EWVIFED S OEMREFH ORI HAEE R THITH S,

WCRIZEAHE] (map) 12 & ) B A LT 245, TNOERROBE S IERENT,
C TR AL D S22 2 7R 2 IRTTZR2H O XA, IR O 3 kT2 o BLHJE 5 O Bl
(bird's-eye view) &\ Z &Il b,

HBZOHO TR TO Basic T & 4 his chin on his folded arms 1%, VbW % attendant
circumstances (fJH7RI) TH %o FHRIUTIREHEIHE T2 MEETHY), TR
FCHERNCER L2 b O TREMNIZRET T D o S OIEMD ARA Y EEEIFRR (Aguado, Lola
de (1969)) TZ DT W THA% L, conla barbilla apoyada en los brazos cruzados (= with
the chin on the folded arms) & con (=with) Z W THEN TV 5,

ANRA VEETORRIHEE Tl con [3FEFETO with © & ) [THEICA I N D 2 Lid%
{, con THWDLDONR—KNTH D, £/2ERIBD 2 OOF A his (X, A YFETIEZN
Z 1 labarbilla (=the chin), los brazos (=the arms) & ZMEHEIED la (=the), BHHEE
D los (=the) &L%o TWAYS, TANEMTHH L, [F205] TLANIZA, his k&
(AWZEES the { | U deictic category (_ﬁ/TﬁBfﬂ ) THEIEDARSL VEEDPL MR TEX b,
W ., 2o 1) TiEs (PRO) - H5r (MED) - s (DIS) - AE & (INDEF) - &
by (PAN) ﬁiiﬁiﬁgfﬁ‘ﬂé 3, aﬁlﬂﬁﬁ BEZRENTV RV, THUIZODDWTROREE L E %2 5,

2) “Then you cannot see the bridge from here.

‘No,’ the old man said. “This is the easy country of the pass where the stream flows gently. Below,
where the road turns out of sight in the trees, it drops suddenly and there is a steep gorge—’

‘Tremember.
‘Across this gorge is the bridge.

‘And where are their posts?

“There is a post at the mill that you see there.

The young man, who was studying the country, took his glasses from the pocket of his
faded, khaki flannel shirt, ..
CZTEHIDEMDET — 7T%é@ £ % HIOE (the bridge) IZ2OWTEELNT W5,
COEIIES 2 Ao T (here) 613 R 2T, ANER (INDEF) &w9) 2 &% b,
IO THICHESEEIN, BEPBARTRRI 222 2ATHRSZUIITMEFL T
WCTZDH7:Y) (there) 2L WIkH23% 1), % L T Across this gorge is the bridge. [ HY
DIBEZDBEFIZ o> TnAE] EWVIDTHDE, CNEHEDIEFE LEHLLE VST,
gorge &3 CHITE 720D TN old/known information (IH - BEAIER) &40, this (£
D) EIRRIPTHIRIC AR B & LB, mEICHR (MED) & L, the bridge 2% 5 (DIS)
b FEEEIIZD GRS DI L) DJEHIA S this OFIE L725EERF L 2> T\ b,
Across this gorge is the bridge. @ this (4HEEIZ L7722 D) IZHAAIZ iﬁb‘b’< < that
DIFHIDL-LNTH LI ’ﬁb%ﬂﬁf%“(ﬁ)é#, ZHWVI)EGEICHEFETITEET, L<H
LIRETH L, O E LR AL VEERRRTE 72/ L THA % L, Elpuente




atraviesa esa garganta. (= Basic: The bridge goes across that deep valley.) [1E : valley: verse/
geology word] ERENTWT, FROFRIEE R CTLHEREIY esa = that TH 5. WHEHEE
JE1L esas, BHHEILIL ese THEIZIL esos TH 5,

2T Where are their posts? & & %%, where d A"%E#x (INDEF) Of8RHFEETH %,
% 7= their posts (BGEBRROEEALHT) (ZIH - BEAIIET, ZNWDYERD 5 2 L05bhrb. ZUlxt
% RE MY There is & 7% 1), a post, the mill, you see there TH 2 DT, FTTIIFHEEL INT
WDHIH 2 DOEMETD ) O R TIEW 2 WS WIZ ) OEBFT (the old mill) (2 1 DBEHAT
(post) 2% A bHIFT, Z I Tl a post #° new/unknown information (Fr - KAIEHR) & LT
HBzo6Nb, 22 TINFEFTHe THo7z AWH The young man TH 5D Z ENVBHN I NS,
WiEE L TCWAB NP EANEFELEN) I ETH D, L2 LEELIZZBHI SNV,

ZZFTHTL % L Hemingway DIFA TH WA 2 & 2THX AT, HEWTLDH S
counterpoint (RHik) OFBEXHAZANVLRZBENLTCVLLHICEZ T A, 2 THF
SN —HORBERY AL D &, SEITHXTIEZR MR (glasses) ZR7 v 225
YT, 512D RTHEDSKRTH 5o

3) ‘There is no sentry.

..(Omission) ...

shadow at the end we do not see.’

‘Probably. Where is the next post?

‘Below the bridge. It is at the roadmender’s hut at kilometer five from the top of the pass.
‘How many men are here” He pointed at the mill.

‘Perhaps four and a corporal.’
‘And below?

‘More. I will find out.

‘And at the bridge?

‘Always two. One at each end.’

B Tl S RS D FEMTH A5, 2 TOEMTENZ R ITH S T IUS AR 1 3E
bOEREDTSH, Tabbis (DIS) 2is (PRO) & LTRZ IR LEER - &if
&b BHAED There is no sentry. [ IED FOLKE GRE) IR Z2W] E59. mAICA
BOEIIALR D THD, $H5EEAD [T (there) IFBVDTHi> ZOHEIIWS
A7Z59 (would) ] EE 9o I 2T would 7 & subjunctive (BUEEE - IED:) b, @itk
FIZIEBEDP SEENEMOSH 5L DL L TALLMIEET, Flz2ELRAMSZ Lawb
T TTEIIZLDOLRD L, THIIHEEIL Probably. [BZF 5L ZF97259 ] £ E\v, Where is
the next post? &&iab, where |2 X A¥RIE2) CTFTIciinztBY, AER (INDEF)
Tdhbo T 72 their posts & H-7=TRA 5 D, F8/RMVICIE the next post (b9 1 DDOEIDEE
MHT) 7% the next & 5BV (definite) & 725 DIFHARTH %,

ZZTEND, [FEOTTIHRLS 5km OERBEHONKO/NED L ZAHIZHE] EFE I,
§ % & How many men are here? &, F72b 5 (DIS) OEMAT (mill) %3575 L T here (%
Z) TIRET Ao T2 TO here (TEMITOFIENEME 20, FERMIIEHFT, (here) at
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the mill &\ 9 @rkichs (MED) & LCHIE S, i (DIS) 7% (there) below the
bridge (f6®F) & (there) at (eachendof) the bridge (FEDiG) & 7% %,

How many men are here? D&% A XA VFBERIFRMUE FIE L CH 5 &, iCuantos hombres
hay alli? (=Basic: What number of men are there?) & 7 1), #3ED here I3 A A Y FETI alli
=there TEME 1), WHEEFHE & AR VEERFEE OETICEDLHE LOMERZ RS 2 L
W TE 5D, 7P post Tdh A7 Basic TIXEREFERED +o il & L THAERIFRDO IR T post = H
WHA, ZZTOL) ZREHRNL TEAFT (M) ] OBEERTHW % 01 Wider Basic T b %
ShEFT 20 E v, T box (FEAT) TXw [KEN, #I3C3) 2,

PE1)~3) TEAEOEBED2G, BEES - RS % Hemingway @ For Whom the
Bell Tolls ®EHE & I LI TR CTA722%, H4E He & The old man OEEF XD S b
DINZDHTH DL, [F20E] THN/DY, FHFLEIL Robert Jordan &9 7 A1 7 AT,
T — L R R R R IE AT O 1936 4205 39 4E ¥ T 3EMIIE - 72 A4 Y NE, (Spanish
Civil War) Th b, VH#HEEREFZEEOLRT 2 A\REHBUFEL, FAV - 457) 7O
Bodb EREARI L7 7 Y aFEORCLEE (77 A MNE) LOWFTH 7205, #%

BHNZIE 7 T v aMOBERI TR D ) A4 1 1975 4F F THEARH & 72 o 726

TAAIIZ Robert Jordan (3G ORI UL L5179 545, WE &S L RIL% & T
DGR E N5, KL Hemingway OFESIZEF# 7 A& (opaque = unclear) Z %I &
b BIZE L RZZKILNO—ADAE ZDOMMPIIEE, R LVEFIEIEILZVDPWZO,
W DVE O ERMAREHVEICE L CId i (2015) To7z. S5121E (2016) Tt d L7z

& 2 AT Hemingway OVEMIZIZRBII RFEN VO HW LN LD, ZoEmTIERE%L
Hi#8 7 K (pine tree) AVEHENASERT T, EGOREFEL L TNEDS TN TWSE I &%
fHIMATBE2v 2B, For Whom the Bell Tolls [F§)37-0128813E 5] &) ZOfE
MO A NIV bell 1&, #FEIZ to toll a bell at one’s death (ADFEEFHWFELXIEST) L
IBVWHLHAL LI, [HiE] THAHE L HIZ [BE| L) 2 L% 525, for whom D
whom 2%FEA 2 1 MHEEE’J IRIEVAEHLI G LT A 5 ML K LGA, Kb (Th
% ruminative reading (X3 9 #iA) EMFATEBI )] DIZHETLEMD 1 DOTH 5,

2. BBEROZERMNRZEEE vs. RIBEROFETFINREE

B [ 20°&] TS LHEELY (Englishlanguage literature) BYZRtRED S, S 512
HTnwl e ed b, WAHEMDAF - 5t - Ei - AEmOEAER - RS CTHRIZEH
L7zw12iEmcods (MED) OfGEET, THIIZEMBEIFER L L Cld path (B -
P) LWATE A, SZTRIEE Lzwo7s, e & QIS EbLL EEZDIRLE LTO,
Wb % attendant circumstances (ffrikit : AC) OMEETH S, £ % b motion event
(BEFEL ME) & LTCo@8t o (IKEE- k) %2, % 061 % sememic
structure (BEHEREE) TEZNZIVRO L 9 IZRE L2 (#£ (2014 b) T CTIZHRIZ L 720,

@{(w GO/COME FROM x PASTy TO z) : w 2SEE L x 226 y #REH L Tz ~LED

®((WITH) o« (BEING) ATP):aldp &roTWn5b

ZN 5L deep sememe (RBEMEE) (25D (HERIT, BEOKRILE @D GO/COME O
Kbz, £ LNV D sememe (FRE) & L THE DA AL %\ unmarked (#E1E)



7 MOVE, %72 PAST %% (2015) TH#/RL72BY WAY OF £952&T, (w MOVE
FROM x TO z BY WAY OF y) Tb Xy, ZZTldwxyz L WIH)BEORED 7O AT
&5 source (M :S) W path (FRl% :P) wgoal (BEX 1 G) DJEICL —FHTLrEHRELETL L
LT, P EZRI1EY PAST LR L THE <. @TIIFFICZ O PIZIER L7zv, IZf
FRIEAC & Do HEMIZ@LOTIE@A Ef#E, O TUEEESZ PRI 2D
1 DIZAR LB EBEY©, © L LTIRRT %,

© ((WITH) a (BEING) AT B(,) w GO/COME FROM xPASTyTOz):alip &>

TWC, wHREILx 2oy 2RBELTCz~NERES
(© (w GO/COME FROM x PAST y TO z(,) (WITH) « (BEING) AT B):w »%EH) L x
Doy LT zANERED, TOLZaldpLroTWVD

Ol Eo®+@DERK, © 13@+QOABMEERT, @ L AR H 2 5 Kk
DIER - M LIZ 20O, © OFEMGNEEREEN O KEEESNSL ERHNIZEZ 5N D,

Z ZCHRIZ/ANSCIHE S A AR IR AC ORI B AT 2, £/ - 2 hORRE
WRDL I CRIESL) % 2 2 Tl situational sentence D& T, SIT-SEN ((situation-sentence)
EIEFERRLTE L, TNiEvbw b 1A, Richards JEl o SEN-SIT ({sentence-situation) & &
XB L 72wy, SIT 28R CTd o TE LT & B 1) HAE (situation) DYIE 2SO A7y SIT (X SEN
DEHNIERTIE R L, BOLANVTITEREOH LD L TERBRNIHE T, E 27
WV, HEYICIE, Basic DOMFRZOL DB DOEZF A HZHEDBEZLTHA I,

EHICTUIBHOMTT, 4 DR RFERD O Z DO— b IR IR S U
X LTERME GEBMb) snb L) Rbne b EZ0H, 22 TOSIT-SEN IZB1F5 SIT
E LT, NHSCITHEEB 2 3 IR AC 2 7R K@ XOFERSIEE ~ M) v 7 2 ($#) TR
L7z, TN (2014b) TTTIZIRLIZOTH LD, WO TI I THERLTB L,

DRI (AC) DFERS|~ b Y v 7 A
(Word Order Matrix : WOM)

&)
CcC
with ® V -ing
N | <BEING> | V-ed
<BEING> | A
(] <BEING> | AD

(N : nominal CC : circumstantial complement V : verb A : adjective AD : adverb)

AC-WOM DHEAFERINIO-@-BTH 575, OO with 7522 (@) L4250 -B b HEIC
B2 be SHITMMRIIE VbW bR E LT TRIE & 4 2 i E 5 5 i
(prepositional participial construction), F 721X B & & 7 A £ 18 45 31 3T (postpositional
participial construction) DA% & - TFE LT 2 A%, EARMICHTZE IR M3/, %EIE
BEIIREEEE 25, L7z2%> TRl (postpositional participial clause) FFCix, @l
FTRTEMEMIZ (and (now / at the same time) + N+BE+V -ing,-ed / A / AD) & 725,

C OB (now / at the same time) &, Z2fIAIICIZE R (deictic) 7 <(here) F721%
(there) &FATT %, B V-ed, A, ADZZTNZNZDH[IZ (BEING) % b5 TW2575,
KB 2 being & LTEHILT 203/ ) &b, Bid, @I _THAESF-Hng 2 b -
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TWbZ Elleb, £72@-@TN (KFMLFE), CC CRULHFH) »% copula (3%EF) @ BE
Ll E N=CC ORfRE %25,

B, FIMATHEE, WhY L5 TO-ing b ZDHINC (WITH) 2boTwb &
EZ2 N5, with +-ingDEfFAEIE—MZIZIEFRB LICEE L 2w, UL, 72& 2 i13He went
out without saying “good-bye”. ® & 9 12 without & 7 5 &-ing £3HE L, Z DV -ing DB E
EREND D, AREMIZI3-ing 575 (participle) b-ing B144 3] (gerund) b [E U TH 5,
IR 2 5k & v ) UCIEm B IS X NE 7 <, BiAFRE L TRl L L 52 5.

IR AC IZERMICEuRE), T4abbIRETHY, 2—27 1) v FEIMEIZIE 0 KRIT
22 TH 5 1 (point) DBEETH S (AT) L#EVDL EF 2 & 9o HFEIZ That's where it’s at.
(FEWZZIHRA Y N THDB) L) EHLREHERRDH LD, TOH720) OHEFEOREN
LERHTHA 9o MEFIZ ACHE LR TR M 72 BWR (temporal meaning) % b @AA A,
G BERE P OMED X ) REHEE TR, WEEZICEZ 2, 2520 [RiK]
EWT 5T 7 viEREOESE circumstances (& circum-( =round) +-stances (=stand), ¢
bt [FHDICEDT L] OBERPLRETVWS, mitENICIdaRme LTRAZFEETELEERZ LI,

HEBNIER - AR L CHaoN A Emc [Re#] 2 DRI 236 228, %«
EZALT HIRPLSIT 1, RE) HEMC XV SN LM 2D DKL 5, BHMEZ
HwiuX, Do 720705 dH 5 72 NICEBPMNTE7 [HiES] OFXHEH/HFT
HL, TZTOBFEORIDOL LHEKT 5, FEITMMHE S BRI ZEHRTH L Z &
MR ZTL 225, RO L EM D A2 5 UL ) N 2K E5T 5,

FIEE LT, TTHRADPAEELBEFESR ME 128172 ZZH1Y - BN Z25FISEE P O
WET, EEERIIEPEHEITER Liov, XBl%2 13 ) Hemingway @ For Whom the
Bell Tolls 7551 & GV REE (BE438) »HLDOXHITH S,

1) ... he looked down across the slope to where the bridge showed now at a new angle he had

never seen.
2) ... he looked down the slope across to the road and the bridge and the gorge ...

FNENL), 2) OWBEIMOBFRIIFE C2R% 55 ? 1) 1 down across & to D [H 12 the
slope, 2) ¥ down & across to DM the slope 7Y > CAAFERIETH bH, ZHIHETIE E-
T (up/down) DZEMIIZNALIIBEE NS L5 TIDOEAELD, 2) OXOWTNRY
T down DHRE SN LD, FNENRTFHIRDO LI IZEZ T L v, 1) IE T HosE
B L2 where LT O~ & B 2013720 2) 1EATFHOFME, S 5122 OFEDM I ) D&
B EAE & e & FL 7

T4bH1) b 2) b theslope lZHi (MED) TH 5725 1) DiEH252) L ) EMOKE
P & L Ctheslope Nk SNAEAVIITHVEEZ BN L, ATz 3L, 1) T
PO P @ the slope £ 1) &35 5 G @ the bridge 7%  Eik S, 2) TIIHHOBH
G P A3 slope = road & 72 1), FERIAYICIZ—BR CHRE RN IC gorge VBN GE LB EF 2 Lo

COBHIY) BT H 72D AN VEEFIRMUE RTIR L CTA S &, 1) & ... vio el puente desde

un angulo ..., 2) I % & T Mir6 hacia abajo, hacia la carretera, el puente y la garganta, ...
EIRENTWAD, I D 1) TIEHE (puente) HICA -7z (vio=saw) & &1, Tz
AL T AEIZRE SN TR WA, 2) TIld T (hacia abajo=down to) EFREN i
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PRI BT 58508 %), S HI2EKE (carretera) - #5 (puente) - % (garganta) @
1] (hacia=to) ~& H#x#ESE72 (mir6=took alook at) & 7> T\ 5,

FEITHEIC & B B E Cld M § spatial particle (ZE[ME]) ASHW SN, FEIEOLGEZ OB
BTN ER SN ALENRH S, 1) @ down across, 2) O across to 7 &2 S
By, EREIZHWS LS complex multiple spatial particle (A& ERBZEWE) % HWTORIC
BB P ORFECTOMGEPHANIAHETH 5,

WICHERER P oG &, kil AC OFED ) AT N72H % H Tk %, Hemingway
DOVERIZEND T EIZZDOFETH LD, ZOIEHTRITENAD Robert Jordan 251D LD
AR OHIZEEN, TI2h LEOFEFTO RRY) ZOfTE & HEEA S ER L, BROBEE O
HEOTWVABHTH S, RIFVERMEE (F43%) »H5IHT 5,

3) He saw the two men in blanket capes and steel helmets come around the corner of the

road walking toward the bridge, their rifles slung over their shoulders. One stopped at the

bridge, walking slowly and heavily.

T E R & L CldEs DIS - Hiir MED & L THEALTE %, H—COFEM - B
TlE, AR D the corner of the road 7% P D5 Cdh % (the bridge 255 G)o ZL T
RO FEFRRERAS (they slung their rifles over their shoulders / their rifles were slung over their
shoulders) &\ FUk L& HIZ b DA IRIL AC OB T, with 2522 () OHITH %,
% L CZ Z Tl their shoulders 23 BFH % ME 121355 G TH Do T 728 LOBAMERD
the bridge 1%, ZH G TG < BFKP TH 5,

B, B EDBBORE P BTSN TWSE DT, ZUFZFRENES T walking
Y, BUEGE -ing ICE D BEOEITHFTHIMBIITALRY EO%M b, THVIHMEHED
fFREIRIE AC ICHET A D & L, 2 2 CldEARTIRI QAC ({quasi-attendant circumstances)
EIFATEB L,

L OWHED saw ...come TH A A, see &2 EHIHENF V IZX % (S+ V + do/doing/done)
DOFEERICTlE do IIBIEDSE T, doing, done (ZIKEETH %, T 745 1 saw him do it. /T saw
him doing it. /I saw it done. (3 ZNZN [~ L7z % H72], [~LTwaoxH7z] [~3h
L0 THAHH, TNOOHEEOWI RAEIIEIMIEETH S, Hemingway O Z
OEHTIIEDOE L ICW A ERT 5 2 e L, mEEN RGN 2 S, WK
A9 (S + saw ... do/doing/done) DFEERIDHEHE T 5,

B — 3L TIIIEARER saw ... come, 2F L TIEWARE came SV SN TV B DS, WEE HZ
NENfRA D walking & #EH L, HAORBEYIIE ) IREBHIEIZEE > T <o 7 BT HE their
rifles slung over their shoulders # A XA ¥ FERIFRIUTHRIE L TAH % &, con los fusiles a la
espalda (=with the rifles at the back) & 7% > TW<C, ®iffio 1) THf/zh, AXA Uik
TV bW LMK AC OB TlE con (=with) Z WA ONEALA THEMEITIZEA LS
e ZOER4TE Basic Tld (with) their military guns hanging down over the tops of their
arms 7% &£ & 72 5, military (& army T £\,

EHIZROBITRTHAL, ZOEMIZEST 5 MEiE NREUFE O KA 72 P 4E 20 Pilar &
#\ Maria @ 2 A7217C, Pilar iZ&+03ETH Y, Maria [EBENEGHTOME T Pilar O Fm\»
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BDONYGZdH Do T3 Pllar 255EN BT b B LR2ELLO—HITH S,
4) ‘Come here, guapa, and put thy head in my lap.
Maria moved close to her, put her arms out and folded them as one does who goes to sleep

smiled at her but the big woman looked on across the meadow at the mountains. She

stroked the girl's head without looking down at her and ran a blunt finger across the girl's

WADOLHTAZ ) v 7KD guapa (JFCH 1)) 1 F AL YFETH ) good-looking girl/
woman DEERTH 55, HLOWLEADIFUOTTH S, thy &) T OFEM ISR 2 dy
WEL LN TV D, ZOERME X Hemingway @ 13 i“}:“@{’ifutﬁbl LM T D
sexuality (ERORHL) DFEDND 1 DOT, HHWLIED D OIMHE|ITHE SNLH, 22T
R O PEE (lesbianism) 2SR SN b, NEICHMAOTE, B, W, # I8 % B, 9
AE, B, TLTCHEMEILDE S ELTEORE) - RESEIERWICH P LE, ZOTFD
IZE B0 D THIZIE rabbit (THF) LI FEIMTE LT 50 AA VBRI T
§XTC conejito (F7HF) [Hito 1X conejo (7HF) D/ EREINTWED, T4 F
DFEMRD conejo, conejito (AR VEETIET o7 OBIEFETH S, SHIcat (£T) L
’)5%753‘2)#&“((%?}3‘ PFETIHINLBEETIED D, COURTIE2EHUEIZEF 20T

WCHBEEZ D ORBDPHS NS L, MO TL FEETH 5, Hemingway OIEMTD
Z 0))5?1\/‘7?7 ML BEIELNL, 29V ERETOEE (implicitness) b, #T5 PRO
“C@E'é? X (explicitness) % H1¥x MED - i3 DIS &34 2 &2 L 5, FEMERT 1 DR
ULAC bHbN LD,

K1 FE N2 Robert Jordan 258 LB - 7-AEOBIEE#R A 20 < D5, KL, LS
ErAEL, MrLERL VLN TO—RHEHTH L, HEHEICHTL 2—HTH S,

5) Robert Jordan walked through the pines, feehng his way from tree to tree to the edge of

he saw the dark bulks of the picketed horses. He counted them where they were Scatterd
between him and the stream. There were five. Robert Jordan sat down at the foot of a

T CIEEMES, BARESRA v M e B 0S, EANROBEREE P ONHIZ L 72255 THRATIC
BB 5165 - IRULASE & PRO, H5t MDD, &5 DIS & LT s, ZOEEKIZZZT
PN 5D, mBEOLTIIEOBMIIN ) KOT TS & L, P AL 22T ) O
ey, ZRGIEIREENTEEMNFE L TIAERINDF &) 2 &1k b, EMHT
7R L 72 deixis (E7R) @ here, there T, 4FiChere®D ) DHWHIZEH L THB VT IV, X
T there Tld7% < here VHWVHNTWAHAS, ZHUIHIFI 1) & 3) TlAL7z here & 4795 L,
X5 IZHIHT 2) TfiiL7z Across this gorge is the bridge. @ this ® WS & L 5FATT 5,

ZZTDhere ld, there DIFINFHRANICIEL LN TEEHITELEOND DB TH S,
HITEREIZE SR DIS2SHH| MED & L THIEENTWAH Z & Ltf%o COVEMDEZTFTT
H 5 Hemingway HE D79 W AR TENTWS Z &% %, There were five. idEx* 2




72 EDOWNAEDLHY, here T 52\ DO LOWARF D way ICEH LTI, 2DdhE
way s LT o BaDLDIARA VBRI Tl Jordan se sento al pie de un pino, con
los ojos fijos en la pradera. ¥ FR& 4, #%F-E8D and looked out across the meadow & \» ) Flib
X, Wb AAARRIE AC @ con los ojos en la pradera (= Basic: with the eyes fixed on the
grassland) &, T OWEIIERE L O 2 TEBEEIN TV AHIE L THEIRG W,

KD6), 7) O2FITIIRBEREP OB L & 12, 8IS - BATFIRDE AC/QAC O
BELCHAES ing - 5E T -ed BN OB FFEICHEN D O Z I BIFE (B P O
ﬁiﬁ IR A DI 2 EIE T S TIIAEIET %) 6) IEHAICAUN S 5 }\Fﬁf:fpﬁi%@ﬁm:?ﬂ?

WD %3}7?* ¥, IR E O D OF 2 B 721212, RO N7 OFEDH D L35 1 AL
XN DHE T, Pablo &9 o 4) TO Pilar @ﬂ%ﬁ‘%ﬂ% FHLTWBREZATHD, 7)
13 Pilar 2DAHIBIAC D & - 72 Finito & W) AL TH -7 A\, BFHTORW % @Eﬁ L
TWAIET, F2 % L7 HBiZdELIS (sadeyed) THEHICITFN % KT, %%ﬂ
(smiling) ZFNRXTWzl W) bIFTH 5, smiling & WVIHFENL VRSN TWD, 6)

108, 7) 3 UEO—HITH 5,
6) They were still praying as they had been, the men all kneeling, with their heads up, looking
toward the priest and toward the crucifix that he held, and the priest praying fast and hard
and looking out over their heads, and in back of them Pablo, with his cigarette now lighted,

was sitting there on the table swinging his legs, his shotgun slung over his back, and he

was playing with the key.

7) She saw him moving swiftly, dragging around the ring, smiling, bowing, smiling, his
assistants walking behind him, stooping, picking up cigars, tossing back hats; he circling
the ring sad-eyed and smiling, to end the circle before her. Then she looked over and saw
him sitting now on the step of the wooden fence, his mouth in a towel.

INS 2BITIRBIESE, T 0EEHWTON+ V-ng/-ed/, N + A/AD 12 X AR
AC, HEMTIRIL QAC DEWHEDB VWL DL A O6N L0, EFHEEEOM L SOBEZH 51213
IV ERIELICE ) LTOENLLEDNH D, Z2TH ﬂ%m“%“b@éLﬁﬂ®t
L T—F20 M2 THBLA, 72& 21 XL T am reading a book. (X (I am HERE NOW reading
abook.) DX ) IR DELEZ 5N 5, (I am HERE reading a book. ) + (I am
NOW reading a book.) & \»9) ZEfijff) - BRI R LDOEM E VI EZFTH b, 6), 7) TNE
MWL there, now b ZNOFHDLNE S X %, 7D I am reaing a book. % A1 YFET
1% Yo estoy aqui leyend un libro. (=1 am here reading a book.) ® & 9 12 aqui (=here) & &

WCEBHTL20IEETLH L0, 20O )OFFErEMNTLEDEF 2 A, alli (=there)
bHLEHAMRT o -Ang THIZ L ZETEOTHRICH HERE, THERE *® 5 £\ ) 2 & TH
bo ZOMEMD IABEIZKD8) DX BINH D (THITESE],

8) .. and his eyes were bright and he was there looking straight at Finito.

cf. .. and his eyes were bright and he was looking straight at Finito.
COWE8) TOthere ZAE, HIZ DL TH L nbIFTH S,
Hemingway O/ For Whom the Bell Tolls = F##fE L, #irdi23:0 {Ex - RS
2B HRE) & AR AC & #EAHIRL QAC 2 AT E 72, ZORERDIBEDO/-0121X
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RN ERLEETENL LI ON S Basic E REIZTA2DH X\, LUT, W< D% Basic X%

(@'l go down this way to Tokyo Skytree.

(WHe was walking the wrong way down the mountain then.

(©The autobus came about halfway up around the curve in the road, and then it came to a

sudden stop. (Note: autobus; International word)

(@I was threading my way through a number of men and women to Shibuya station.

(&)She gave a look far out over the sea at the lighthouse.

woods to our place.

(®Mary put the books away from here and put them there onto the shelf.

(®WJohn was putting things out of his pockets into the bag.

(DThe train is moving between Tokyo and Yokohama at the rate of sixty kilometers an hour.

EDO@~QDD 4 2133 XT way Z HWLZEMBEICEDLLEELTH), SHWIIEH) W
bW % way-constructions (way #3) Tdh b, BEHEK P 2 R 2 A FHEH TN -FEE)
F5 ME OFIAEHERIC, (WAY) dEREL L THARAINTVWELEER L), @~@T
1ZZ <1 down this way, the wrong way down, about halfway up around the curve in the
road, my way through a number of men and women & way 2SHH/RL SN/ TEDOREK P &
5o

@TIZ Tokyo Skytree 23 5. G TH 5725, ®TIEHE L GIIR SNV, O3 (stop) L
ToENHEEFOFE G L% b, @IF Shibuya station 25 H G Th b, way L TRE P O
BERHELLTO (WAY) Hway & LTHRILENL5E1E, TORBP 23T XTE)OR
T L) RBEIOWE L ) ZNZTHEL S NS A, EBIZIE way & L THR{EE LW
ZEDITH) DL\,

®, (DIFZFN#FN far out over the sea, back round through the woods 25%&# P, % L T the
lighthouse, our place BZFNZENEH G &b OD2ODXDERDOMHEIZIZIEEE2ET S,
through @72\ cf. LI, the woods () % { o T\, % B, through X DBGE
across CRAIZTE %\, through |E wood (s) 7 & 3WICZEMOEMETH Y, across iX 2 K
JCZER DOREYD V) T across the street/ the field (s),the garden/, etc. & 7 55

®TIid here & there AR P &7 1), 715 G 2% the shelf TH 5. WIE T OFEMERE D
H#RTdH %, pockets A% things DEENDIE L S T, putting things 13 into the bag &fHH L&

bag DM & 7 %o R RO number (8) %1 52D EELIFIE (marker) &% 505, =
OBNERT v N OBUIEET, IV OBITHEHTH S,

OEDICE L TN CTB E - WERDH D, TTOIRERN R L TH DA, EixZ
TOBEOREWNLZME DIFEATWVSL EEZ 2V, ZORBITITRES &5 GlIfA (point
of view) WEEHLLWVIRD ET SV, FIFICREP DET SRV, ZOLA RS DR
60km TH5HZ LA, H & EFHEDEITL TWHHT (position) ZEDDH I LIk 5b,
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FThabbIn, THZIBEERMEMHES (s) - KEf] (t) - HEE d) O320Mb S
£/ - 2 M@ change event (ZfbFHG :CE) 28bE LD L2 RTIDEL DL, BEHHE
DEBTZO3IOVWHRMEENEZ LIZTNTH LD, d=st (s=d/t, t=d/s) &) HH
FHREADELEL TV b, QDOBIO X H IR 60 km T, FIEH 15455817 (BE) Liz:3dh
EBROZ L L HHEd=60x1/4=15 (km) T, FIBUIHEER F 72 (3B A & A 72
15 km OHEZETL TWAIREANEZILL T, L TZD 15km 25Z O HiS F TOY
HORHP L4 b,

— MR BB T 225 between % V2% between ...and ... Tl <, from..to.. &% %
& from & to D OEMNFNFI 1 DDA L from DEADIEDHEE S T, to DFHEASDIEN
HE G LMK D%, from & to DFOIHIZHFIZ 1 D EIXRS %\ from A, B and C to D
and to EQL) ZRBEFGLH L. £ I HEILABCHENLTIESLS T, DK P
ERY, ENEEGELRD, MIZHVAWALREERDHY D b,

72 & 23 from A, through B, through C, through D and to E &\ ) BV b H 505, ZDH;
FIXADEEST, B, C, DO P THY, ENVENG ERED, THEAREFEHTHRR
L7z, BEIOFEHRBEERNICBIT 5 EKE (PAST) #°FRE LI2 through & L TW OB BAH L
7ol 72 Bo (PAST) 34 TICRTEZ L) IZpast I U, KR IKITEMOBEITH
% through %, %72 up, down, across, over, etc. D2 & 72 > THBEORK P, $hbbx
PERMICIE PSR MED # #5447, un-Basic 7 along 2 & & L CH BT 5,

DWTHRHYEL, ZOODOFIO L ) IHEE EO—EORE P 2 BEI§ 25852 [T L Tw
%] Z L 1FZ¥EFET The train is moving. £ S\, running AW TH 5L, HFEF T The trains
are not running. (I [ZEKIKE | OBERTH N TH S, F-HIE % & D The trains run every
twenty minutes. [FIHEIF 2058125 1E TEFfT] o2 L THY, RIIVIRETHT 25,

EZATIOH2) OFEIFE L#Ee7)S, incremental theme (HHERSR) &9 E 2 FH%E 1990
SERWFIZT A ) 1D D. Dowty 23Ei#E L 720 €/ OfLiEZAL (location change) & I b DIK
BZ5{k (state change) #*RE—~KELTELXDLERXFESoTINDHHo TNIFELET
& decremental theme (iR S%) &) 2 & THHY, incremental/decremental theme (il
B R) EEREEDD N, INELREART—TDRL 12D L O8Ind iy 2°
ZIUE S TIHEA WA LT OB T HIRELE LD VI EZFHTH b,

WhW A B V @ direct object (IE# HUFE) 1&, FEARIYICTCTEHERETRIEE 2 5,
7ol 2 TAEAENS] [HEHE] (W2 E5] [THR25HE] 413720 BTEI G4
WIS URTHE SN TR WrE, $aDbLAXTVWRY, ATV, EoTwawy, #
AT WGP O 2 AT 5, S L &FROBRTOH Y, Lilfinis 2 A7
HoHN, TITHHHTOEZR T =HESES,

REODIZINEHOTEZL LHFELRL T kb, ZOFITIL give D tense (FtE) &
aspect (M), S HICEFHZHMEE (DO) TH S the door ® pragmatic GEMFNY) 7 telic role
(BMWE) DHEAT VS, Thbb, ZUZLFTRE0DIEI[HEF->TWRIREIZHL | D
BARRETHY), TOREPHIERLE LD, BOKRTIZLLRX=F 2828 FT 25 HBD 7
HORY L dHoTh, HDLHIT) DR VIF—FIIFHEES NIV ARV, HEFBEO K7
THOALZEERTIEWEHZTUEEILVWEVWIEZ FE L b, ZOH7 0 IE /by 2 @
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ELHEOFHLTBWT LV, F7idpush®pull 9452 & THETALLDTHAD, tense
AR T aspect SR THOB A X push R pull ICX ) FT7IZETIRG 2 5N THFEEIC
EBHBETIEEZ LRV B TAGELHINIEL W& H 5, pushICX VT D, pul
WXV F7bH 5. of D Heis giving a push to the door. 1%, Z{tFH % CE @ The door
is open/shut. & 9 IREEZ LT Tld&E L%\, Tt He is pushing the door. TH[H LT
H5o

|° He is giving a push to the door.
I The door is open now.

English Through Pictures, Bk 1, p.59, Richards, I.A. and Gibson, C.M. (1945).

L ofEfEIL is giving a push T/ F72F N7 WA EZR L TW5ADS, Ak give IIBH)
DA - By (momentum) %52 5727 THbH, FT7TOHMTIE, give lZ L ) ZFDZEALIK
I TEHEEINLOE tense (M) DB give TldZe <, BRI % Lo 7284 (B
%) T has (had) given B EFED gave D& & T, aspect () PETHOEL EXLF
2ho FDL XIBEHER ME BZLFHL CE & L CHR SN, FEACYINSEEE L He gave the

door a push. & M#EHMEE (I0), HEHMEE (DO) DIEOFEREF LD, FT7 O push 12 &
% affectedness (#EF2ZE04) HSATHIIC S 2 & C [BHMIREE | 122 L7-2 & & 7% %5, The door
got open/shut because he gave [had given] it a push. DEFKE LR L E VW) ZETH D, L7
755 C*He gave a push to the door. 72 & & 13T 29, 41U non-sentence (FEX) & 7% b, &
LIZEZIE, 287 [MMrEMPcHS35 28] 2EKT A give 1E aspect 9121352 T4
DEFTIE AR, 72 motion event (BEJFEK) MIZHZLOBEREITIEIEELLWVIETH
N, HiaRd22MEto L L CTto- G E 2 b, —7, MEHWELERHNEY I
B B RS SCCII LIS K 282 5 (affected (B2 ) & v ) BRI G X
n, ZALOHKRELE L TOREBOBER®RE 25, 0B, to GHEBELEFEBELOEL S5
unmarked (HERZ) 2 TH LD, RIEVHEDIT) ZEE 0,

Z DOif#&13 1) He is giving a push to the door. — ii) He gave the door a push. — iii) It is open
now. &\ ) BEIFZ MEZILHERCE Z/RLTWAHA, i) OL) L EHEZTORRT
bbb BRI LRI the door TH ), TNDBEFR ME WIZIZEN G THLH7S, £1t
FH4 CE MICIZ BRSNS 5 2 & TRHREMICEILREBIZ o722 ? TH D, 22T
WML TIC & % the door ORENFHEO WG & 9 2 & T, Zo¥aEidznss F) K
BANEBLIEVWITVEEZ L TBI 9, push/pull T—#%I12 90 BEO Ml #i Z BT 5
N7 O¥E, ZOM EOBEREE P IIBHENIC2 20K x, yIZBWT, x O EF Ly
OEN 1 22T ETHBHHEN y=1(x) &, ZoOMOSBEEHER Yy ={f(x) IZHEEYITE
EMPRESINDLZ IR D, & 5|2 L He pushed the door open. 7 & & 72 ) FE |12 B3]
9 % un-Basic LIZHFHH L TBWT Ly,

B, TTIORBLAEZ LR 525, TOXH deictic (H/RY) 7% (BE-AT (WITH) HERE
/ THERE) 753 #UE, A4 »3#ETId El esta aqui [alli] empujando la puerta. (=He is here



[there] pushing [giving a push to] the door.) 7 & & aqui (=here) ~alli (=there) +-ando /-iendo
(=-ing) DEWVWHEZ->THHDLNL L, E5IC52I1E, #EFETDH He is giving a push to the
door. 1% He is here [there] at the door and he is giving a push to it. & %>, He is here [there] at
the door (, ) giving a push to it. D X 9 IZEI/RIYIZ, Z L CIREMICHEE TX %,

CZTpush®Rpull ¥5ZEICL2 FTORMICEHEL TS D 1 AT MR THLA, un-
Basic DIRD9) D L) EFHb L {HWLENS,

9) He pushed/pulled the door to. [{£iZ F7 2L T G\ T

COWHBEDKRRED to FRIFIT, [HLDIREIZD ET I L]OERE L > TWwh, told toits
normal condition D & ) B DPERTWELEEEZNITL LA, TD9) FLTHNALS
W2, L2052 LT [ R7OARKRDIREIZO E L] OFK»S [Ho7] OoFKE %2
%o BT 721 Tld7 o For Whom the Bell Tolls ® 18 312k 10) OFI5d % [FHRTER ).
10) ... He had pulled the heavy side door to with a slam and locked it ...

THIZto DI TETWED, THIEFIWTRT72 T (Bl Tid%<l) 42562 xR
FTUHHITH L. 9), 10) ORfliZZNEIEF:, BESFHTHY, TAXZ MEIWMEFEELET
HTH 5o

WIZR1E D Basic L& L T ORI T MR 22 AFH7 IR0 - AR IR AC/QAC o B
WERZETY, CoOBBERIENLo0FFE LTid, %iE (2014b) TH U6 TRE
L7278, RO L HITEFEOFBRLE AC/QAC & L TR TEMRT L AT v 7oA L L,

(3 The competition was rained out. = (with the competition rained out)
@ Their decision is still uncertain. = {with their decision still (being) uncertain)

(® His hat was down over his eyes. = (with his hat down over his eyes)

HARADRIZ ) AEE LT LMANFEORIIEE L, CN5O~OD &) &gz, b
L AEAFRFRYE - BRI AC/QAC & L CLEE LA 2 T4 2 LT, ToRIBE
BENLEIENTEDLIXTTH S, TR TIIEDOHETY M) v 7 AL LTR L7 WOM
LA AL 2T THBEIWIZEEER SN TW L, @DFIRL The competition was rained out
[off]. 1Z A XM TRz, ik (EIE) &7 o72] OFEKRT, Zitd Basic DL E 2 C
LA, RICEE S 2YH AUSTEIE Wider Basic & R7Zadi13 X225 9. The competition was put
off because of the rain. & & 2 (X[ 7% < Basic D#ilE & %2 5,

FoO~®1F, 72& 21X D & 9 7% SIT-SEN (situational sentence) #5\>< Db AEAEHE S
Tl b, o~ ) v A (WOM) I2fE> TFNTwith Z v, H2LVIEHEAEICL -
Tid with 222 (9) XL TE R 5%,

(O'With me here, they would say ‘yes’ to it.

(3'With the competition rained out nobody is here.
(4YWith their decision still uncertain we have no idea what to do now.
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@ John came into the room, his hat down over his eyes.

CTOE £® Fwithz @ & L72BITH LA, with IEETH D, ® THIFH L 7P
nK@ﬂEﬁE% G HER O SO, O b ZOFENOEFEVRERRTH b Fabk L6 Off
TR IE] 2 & HITRIHIZE L TB L, b HBAATRT Basic TH b,
(D He is helping me. = (with him helpmg me)

@ The committee is fixed for Monday = (with the committee fixed for Monday)
(® Feb.13 will be the likeliest day for the meeting. = (with Feb.13 being/seen the likeliest

day for the meeting)
(® The ruling is to be handed down on Dec.10. = (with the ruling to be handed down on
Dec.10)
KICHARGELE Ox 2 &), ZBIW 28R IRIHE T AC/QAC & L THLEE4 % Basic 3
12 & % SIT-SEN Ofl Z#2m L TAh b,
@O1BEE 2B E K TWT, ENVITKIEELZZIT 72,

There was a great damage to the building with smoke and flames coming out from the

first and second floors.
® KA TIHTADLPHEDOE Z 1T, — AN [ZREHARREZ] L8572
In the meeting some of them were against his idea, with one saying, “That’s the Japanese

way of doing business.”

@ BHIZI0FEEDO 5 TR ML & LT, k1R O (LR O fE R 2 i 12
LA HBEROEAICE TS Y gy - A AKOFEELDH Y T3,
On that day there will be a special event at 1:30 p.m. on the fifth floor of Building No.10,
with Mr. John Smith giving a talk on Japan-China political troubles over the question of

war-time comfort women.
O WLNEZ I Lo EFPICES>TWT, MLFEST, FBFEEVIZIEA TV,
She was seated there quietly, saying nothing, her face clouding.
INS@O~ODOFNZIUCHBEIMNZ 5 Z L IFEET 50, FICREOWOD & 9 B3/
2B S %o saying DRI AR she @ HIUHE her ({with her saying) ASSCHR_1HH & 2 Cif
ET AN, LEICIIEMEHITLHNTERELTAZ LD L, TOGAITEMAOEKR=2T ~
ZHHD (FHDshe LB LEHVEDT) OXLFD ... @ circling ... (3 Z DB TH 5 ),
FMRBFFEREZEO/2D12, HAANTIE ) LTHETHENIZHEH DN D LHIO X 9 ki
FEHRIZHENS Z%%)“Z’?)é ZOFMEITLLNVIZT AHTEMEE LT, F3130O~W00D L H 12
AC/QAC BT DA HRIE L, %@ BELELZHEZ HODVTFHR A, % (2014b) OFREO 1D
bIDH)THb, ée & LTS Z ) ) E55 DA DBasiclil # BNz TH < o
@ with one out, and the bases full (7> 7 b, i) with the runner on second, and two

outs (7 »F+—=258, »Y—77 ) with one out in the second half of the seventh, the
runners on first and third (EE®OE, 7> 7% b, F ) ——5 - Z58) “with Hakuho



NHEEWTELREE M E B

WIS AR =Y OFFER, KAHBETORNIEESITH % 2B o & X MERRIE Z O
LOPTORRLITFIEE Ve K=o Eidv—)v A ©b & TH 2 LIRRAIZILL, Wi
OHEED 72 72> THEFIIZ TaT] - [ - [FE] b0 & LTHEIT2RESH ), LFEBY
PRI AC/QAC 2D DN ZFDr — A7ZEVHIBENWELTX LD, EEEWIZIEX, $TIC
ik 7225, REHVEFE L TCOHEENV) T EIZBAH 9,

WBRICERE A S —Siin TB < 2%, EFEoEIFER R EHEICEH T 5121k, HED
SHOREBRNTWDS & &4 EPcfith, ZoHKES - R - Rz LohToRe ik
b, TNk [1 ATTELELRZOEEBRE] LIFATBLZLE L, OGN
REREVPAROBEZLEZ 5,

HEDZE

E. Hemingway O£/ i For Whom the Bell Tolls OBHEEEH LIX, XME 150 1) <
5l & A WIZH L72 X 9 12 He lay flat on the brown, pine-needled floor of the forest, his chin on
his folded arms, and ... &> 9 &5 - KRG TIHE 5. ZAUIBE L1O TB & 72w ilidid %,
FEZoXTo [hiMiitT528] ICEDLEVETH A,

CICIEFE L BCDPERICH L. T A DORERICEFZ L T2t E02 L THDH,
TRMER L EZ2 A4 TH B L (A HbAALEIY A T4 5 —DRCTH 5705 WiFeiiE
DW= —% > THh D H, IREHRZOWMIEELINTe N—3—% A5 L [ZULiH
SICEZFRA] L CORBEKZBE,PSTIA L NENTOTH L, EiZZNDS, £ (1964) O
across D& AT OIS He is standing with his arms across. % 2% 12, standing (% Basic 5Tl
O TA LEE L 72 He is seated at the table with his arms across. & V29 L Tdh - 72,

E (L) OBISCIIZAHAH Y, (with his arms across (& [Tz ZH5 L HIZLT] ¥
bt [JChELT) L) ZeTYT) (FEGED) LFEIPNTWT, FICE ZOfHEE
4 & with his arms across 282 FEIHTWA L, —ZEE 22w ? EidEo7 LrLZD
BRIZFFICITRELS ZEZ T Z2oE == 5 Hl B L 72,

ZORIZF Do 12DTH 270, HHEAFR TR 72BHEERIIVEDLoTWE, Zhid He
is seated at the table with his arms across his chest. 7 & X\, with his arms across Tl his
arms DAEH GAVRENT, LELTRHEMY L 22bITTH L, ZOWEDHE MG IT his
chest Td %, his chest 3¢9 L THLETH L, ZIULMHIZIE, 72& 213 He is there. 2%
He is over there. £ 1352 Td*He is over. £ IZT DA, E2AEVEI B LDLE LIPS
(*non-sentence (JEI))o MWilliz up, down, across 2 EWVAWAZIRREICT L LIZH HAHA
TELD, WbhbWwh [hiflca] OFMRIZT 5121F across DA G & LT chest ®BH/RILAS
PRECIINEE R D,

Z2H R EIH S ME Ok P OEKRE (WAY) ZEALTE 2L, (his arms MAKE their
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WAY across his chest) 2>5%1tFH 5 CE & L CoO#EHIKEE (his arms BE across his chest) ~~
ERATTADITT, [l OFRGOHLMZE [HHA] OFKE LS,

O [BiflA | % across TE ) HEIZ, %0 chest (M) AT OREF LT 2 &2 AHDMK
DH5HEZHATHD, It He is seated at the table with his arms folded. T3 L\ [p48,
AfTHORIZI]) . F72FTA#® his 7 L C ... with folded arms. Tb L\, AT EZHWS &
BURAY & 72 5 full English 72 & He is seated at the table with his arms crossed. T& &\, fold,
cross 7 EEFE V 2352 T -ed ICZL L [TREE] & 2 IR B OB EE I N, &
GAMEEL [hiflAa | OEME 72 5, spatial particle (ZZHIAZEALE) @ across TIEEM G T
TELTEHTH S,

ToOFEHEZHLHT, with 2522 (o) & 7 o 72AF K55 his chin on his folded arms
Bz AGHLEZZICHEOET] OBIZE1HO 1) TARS VETOFVWHE L LIZH
7o, ARA VEET [ A ] 13 con los brazos cruzados (=with the arms folded) %%
TS5 T 47 cruzados (=folded) &7 0, TIHBEIFSR ME BYIZHE S G &l AAAZAL
HRCE £ b KETacross & 7 535ERI & LT Get your idea across. [ & 7% 72D% 2 %1z
AHR IR SN B ENH LA, TIL .. across (to him, them, etc.) ZFRICLTWA &
ERTEL, ARGIEETIAONEHTH L, T 72444 IKPC with his hat on 7 £2% ... on his
head & 75 5 G %% pragmatics GEHR) WICHBE SN A0V 2bH b, B, [HHA] %
L T 2K 7% & with one leg over the other 2 & & K< E 9,

FREEIIS AR T, 1964 SEOHRFE A ) v ¥y ZBBEOEDBERNICH 7z, L ) eicih7
1Efi & & 12 Basic OFEN/-AMETH S (IEH - I0HHEE O BREORAFICIZH 5 HSaFamtd
I, HIEEHEHCERL, DA XDKREVB6H, Z L CEMAIEMRE20 - it FH#i¥230
THo72) B, ZOFLEMBHITREILT o TET o7z, 7272, TIHIVoZEYID1 D2
DT TRELEOFAMIIMD TV IZ L2V, ElZFNI Y LRICR LD, SRR
IATA TRERAEDZTIFL TH L, L)WV ) BN SO0ICB LA H 5. 40, HT
COREFTOER A LERL TADLE, ZOFTFMEATINTNL, FoIn&Fplz, &
ERALRBO—EOEE - S VEAEFT LS ) B2 LRICE 07205, TR ELESH ?
Basic ZH A EHIZ, BASOBIALS [ERIEKZS] & [EHNBERZS] OWEMOM
HLBZRIIERD D 5o

Basic 133 Y TNV TEDLDOTEHENEHVD 2, LTITENLAEENL2WVEHIZTETY
bo ZIW—HTHE L LA LHFETIVIBIHAERNEZH T LEEEZ FIHE B> TIELL
i< X512, full English & 0 b #E4H 2 O BIHEZ: Basic English D139 25 b E T > T\ T,
WAIZS X ADEARMITEELIZLZNICHEMET, BEEZ > THZ L) 12b 405137 EE
Zho WIZHWOBMEZWMEICSVET L SR EIZEOMN %588+ 5, Basic English (3%
DEHIITETW D,

RS | CEZIITIED RIS, Basic TEMNL T 5 Stories from Okinawa [MWHLEES] (F.J.
Daniels %) OEXLOHEWRE AL %L, KREOFABFETEHEEMON =2 —a -7 EFhoOEh-
{## (drama / theater) DSEM D7 X ) H NIKEH L 722 03D b, HURD LD, ZOFE
T Basic XOHKRS LEAEOHEOMEEZMGEL 720> 72blF Th 5. HITH T DOEM 58
PO BEEEZ R LTI EZIT TN, TATMIFT VAL ELDRERALT LI, HE
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THELZFDOLDODOREKRE R EML I L o7z, MOEMEZ b7 hhrok ) TH D,
COBEBRLEGEBEZEDOFTICH S,

AR TIdETEIC L AR - IRIEHEE %2, Hemingway OFEf & L CTIER R AL TH L v
129 12 A% Efi¥ For Whom the Bell Tolls % @t & L7225, Zivh HUEHYIC Basic TH - 72
AR - RSO & 850 B R HEAR L F B IR/ NIRRT 2 72 X D12, 80% LA EIFEET & 51
FTEEZD, BasicE LD ETHIZ, IR EXL TG L QiEDOFA - BT 2 20BN AT
B L i, & (2016) TREMNICI - 720 —H%IZ, fi D DL WERFESA (pompous word)
Er bz, 7272551 (informal usage) 2SS, MY 2 JEiE ) OB 7 SRS O i
B BRI S0 FE TR 2 E KRBT S5, TEH LD E D%\ Basic / Wider Basic @ i
(methodology) 1%, 37 (neutral) ZEMRMEORE - b L& LCHEBZA2HHMEL D
Do WTHMB EDLZFHOD LITRL Y, UCAHEMDIE L TR A4 L Efid 5 Kk OB LK
PRI ANGN, AT 4 THAOHETHA THBET 2 DIFHARANIEIES TE LW,
ROV ET, VALIIHES7: [HTHE] EY — 714 v 7 TR L FIEE W, B2 T
W EW) ZEIIRA ) WEOHBHEPIEMTE L T TREFHAZTHEN) 2L TH L,
Ay - BAERIZIEF ) A MEDIERICH D, BEANFTOHFIIL LA ARRRE 2 S,

WBRIZED THITMZ TBL &, EETEP N CEEMORIUS, SREAN 2 MED S O
BB, VA AT 14 TIER DB, Hemingway DFEMIZ ENDEFED [FE] 0
b OOCT ARG R L THPN, L SICERE L FOEBOR I E N, SOk
L LW v vk LToOREELSF (English-language literature) #2353 0DES2 L9,
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8. Whois poor?

Chiba Yoko

José Mujica was President of Paraguay from March 1, 2010 to March 1, 2015. He seemed
quite different from any president or ruler on the earth.

Out of the payment he got from his work as president (about US$12,000 monthly), he gave
about 90% chiefly for housing programs for unmarried mothers. He was living with only US
$1,200. “It is enough for me”, he said. “I am living as common persons in my country. Most of
persons forming nations are not living as their rulers are.” Not in the beautiful president house
in the town, he was living (and is living) in a small, simple farm house outside the town, with
Lucia Topolansky, Senator, his long-time like-minded partner. No housekeeper was in the house.
Only two policemen and a three-legged dog Manuela were keeping watch. When he had time,
he was on part-time work as a farmer planting flowers and vegetables. Frequently, he was seen
driving by himself his small automobile made in 1987 for going to and coming back from the
President Office in the town.

He was said to be “the poorest president on the earth”. But he was saying, “I am living simply,
but I am not poor. The poor are those who have a desire to get more and more, not those who
have little.” “We get things not in exchange for money but in exchange for the hours needed to
get that money. Our existence is short and we are soon coming to our end. We are not able to
get existence in exchange for money. It is sad if we are wasting our time of existence.” “No one
is pleased from being poor. I only have a desire of having little and living simply. Then I have
time for myself.”

Mujica was given birth in 1935 in a poor family. He was faced with his father’s death when he
was 7 years. From 1960 s to 1970 s, he was a member of a leftist armed group fighting for well-
being of his nation against the then government. He was shot 6 times and seriously wounded.
He was put in prison more than once, and in all for almost 14 years kept in prison. He was freed
in 1985 when his country got back democracy. In 1999, he got a seat in the National Assembly.
In 2005 he became Minister of Agriculture, and in 2010, President.

You will get Mujica’s pictures and his words on the Internet. Not putting value on his looks or
clothing (he never puts on a tie), Mujica is seemingly an old working-class man or farmer. In fact,
he is a man of beliefs and his full-hearted talks have got agreement of a great number of

persons.

Now, let's see one of his talks given at a top-level meeting: United Nations Conference on



Sustainable Development, Rio+20, which took place in Rio de Janeiro, Brazil, June 20 to 22, 2012:

“Authorities present here from the countries all over the earth, thank you very much. I am
very much pleased with strong beliefs of the representatives who have given talks before me.
We have made clear our thought we have in common as rulers.

“However, let us put some questions in a loud voice. All the afternoon we have been talking
about earth-friendly development, that is, development in which the use of natural resource is
kept at an unchanging level not likely to give damage to the environment, and we have been
talking about giving help to the masses who are in great need. What comes up in our mind? A
current example of development and using-up in the well-off societies? Then I will put this
question: What would come about on the earth if each family of the Asian Indians had the same
number of automobiles as that of the Germans? How much oxygen would we have to take a
breath?

“More clearly: Does the earth today have natural materials enough for 7 or 8 billion persons
to have the same degree of producing and using-up as the most well-off western societies? Will
it be possible? Or, do we have to do another sort of discussion? We have made this society in
the high stage of development. It is the offspring of the market and competition. It has given us
chances of important headway. But the market economy has made market societies. And it has
given us the idea of viewing all the countries on the earth as one body, that is, being conscious
of all over the earth. Are we ruling the earth or is the idea of viewing all the countries as one
body ruling us? Is it possible to have talks on the idea of “we are all together” in a society based
on heartless competition? Is it possible for us to be friends, and to give help and support one
another?

“I am not saying that this meeting is not important. Quite the opposite. The problem we are
faced with is of a great scale. The great danger is not in the environment. It is a political danger.
Today man is not ruling the forces which he has made up, but the forces made up by him are
ruling him and his existence. It is not that we came to the earth simply for development. We
were given birth on the earth to be happy. Because our existence is short and quickly goes
away. No property has more value than our existence, and this is very important. But if your
existence is going away while you are working and working for getting overtime payment and
using it up? Because the using-up society is like an engine. It is certain that if this engine is
stopped the economy is slowing down, and if the economy is slowing down the society will be
kept unchanged without development.

“But it is this great amount of using-up that is attacking the earth, and we have to make
things not strong enough for long-time use because we have to put more and more things on



the market. An electric bulb does not keep for more than 1,000 hours. Yes, there are some
which keep for 100,000 hours, or even 200,000 hours, but they are not made. The reason is in the
market. Because we have to keep on working to give support to the society of “using and
putting away”. We are in a wrong and cruel circle of events.

“These are questions of political quality pointing us that now it is necessary to get started
fight for another culture. It is not that we have to go back to an existence in the cave like in
early times, nor to have an example of underdevelopment. We do not have to be ruled forever
by the market, but we have to be ruling over the market. That is why I say the question is of
political quality.

“The old persons of thought, Epicurus and Seneca, and Aymaras (persons living in the
highlands of Bolivia and Peru), said: Poor 1s not the person who has little, but truly poor is the
person needing more and more and having a desire to get more and more. This is an important
key from the point of culture.

“I have respect for the effort and the agreement which have been made, and I am with you as
a ruler. Some part of what I am saying may be unpleasing, but we have to be conscious that the
cause is not the danger of water, nor the danger of attacking the environment. The cause is our
society which we have made, and what we have to look into with care is our way of living.

“T am from a small country having a great amount of naturally produced things enough for
living. In my country about 3.2 million persons are living. But we have about 13 million cows,
the best cows on the earth, and about 8 to 10 million very good sheep. My country is exporting
food, milk, milk products and meat. It is a flat country, and almost 90% of its land is fertile.

“Workers in my country had hard fight for getting eight-hour work, and now they are getting
six hours. But the one who got six hours is doing another work. Why? Because he has to do
much amount of payment for things he got: motorcycle, automobile.. making monthly
payments endlessly. After a while, he will see that he is a rheumatic old man (like me) and his
days are coming to an end. And he puts this question to himself, “Is it the future of man's
existence?”

“What I am saying is quite simple and natural : It is not right that development is against our
happy existence. It has to be for our happy existence, for love on the earth, for good relations
among persons, for taking care of little ones, for having friends, and for having necessary things.
Truly, that we are happy is of great value. When we do fight for environment, we have to keep
in mind that the most important thing is our being happy. Thank you.”



From:
R MR TOBITABELWAHEOARE, 7Y FL A - ¥FU94l, wck, 2015 45 10 A

HRTWBIZABR L WKHEEP D EAh, ST L LA, %30, 20154 10 A
https : //www.youtube.com/watch?v=ezofj 2 ydzz 4

https : //www.youtube.com/watch?v=YFSmaztcP 4 ¢

https : //www.youtube.com/watch?v=hteGnL-8 SeU and other related links.

(BEIL, WEZIHA)

Jose Mujica: The world's poorest’ p resident JCARMIAL & A IKIF 4 BIZHkH L7z,



9. ®EN

mHEE (2 A3 HA) 12, [ 33EN HEmEA ] [ 9k 3 A 20~43% ] &9 il
HEDo Tz [FRED] X, EHROBMBZTTHSENLO0? LEHESEPHET, Zi s
CAHDWFES L L, Vol Dn? FROT A N OVUHREIZ T RTO HIESEWTH ),
ZOBEEMEIET UL, [EFENIHY ], EL 2T [FEFEDP ] CHrsnTLE
Vo THFL [HEFEN] Li3Mr? dbsHA, [Ft, B, FL, 1] oMHREBIZLE
Thbo TNH100% ZER SN2 TIUL, ERICER L 2ITHUE, [EFEDIP W] koD
FToEND, ZOVATLAEBN LV, & 2AMIZ, oo, k1 i+, TOEIC 900
Heh, [EFENBH D] LA ENLEAH» DY, FEBE, FFEMEOMLHEL O, fFlz
EEFR, BRRof4FEZ L L) LB BEELTROONL, LLAaLS, ke LTk
1 A=, TOEIC 900 MiAFi-> T THZF NI T 2 HEFEDOFE NS AL Likdh
DB, ZOENIBEOA TSNS LD TIERWVIZT S, @ROBIMT, #1212, HEHE
OBE T COWMEER, BETOFMMR, 727 = A IV ENE T w5 HAER, 5l
HH OKFER, FE L OMHOERL &, 4 o CHliRE, FMREL LT, KELE
B THERTEUE, ZLTLWVWTE IR, UL IS UL, 2 [355E
HHsH] L) 2 e72, AR, TOEIC900 SzioTwTd, TITERIND
W% 3EGE IS 5 LIEF R v, BIROBY T, HRE L L CLELREENVPEETE S
ZliE, BERRHFROEARER, B0 FEFL0THY, WS, TOEIC OXMETHIND D
D TIE R\,

Bz2IE, (5T SEIFEFETYH, [#L] CeaEEchL, FBFRIEZTEL200 Lk,
[#L ] DIRTFETY, [FT] OPEETHIUL, FIZRXRETRKZ-720, BERERH N
T EICIENRTWT, HAREO®MRE L TIRICTO9E LN, EEPHZ L
EDHRETH Do A DHIITHRAHRPL, ZFRIIF-TTELVY. BEXRLT, THL o
PHEETHIUE, EEEFMOCTHEEI) 2 TEL00 LN, EEIC L L2 8mPHR LD
[T—TRIL]I BENTEL2LD LNV, ZNHD [HFEN| ES25D, 707y 3
FIVREFRE, FIREE L COREIH L EIIE RV,

Yk TOEIC OFMEZ VT CTRENBEFENZTTIERL, Zhoo [FHA ML, 57,
#FH ] OMHEREDS, AWM, FHELTEHLZ LD [HEENPH D] EFEXHDTH b,

B2, THEANCVCAIMEAN L EFFTHRE L 720, HEKFELE i ZwsEy gemsd
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ZOEMTHEFENOLAVIE L EETH L, THMAFEH p2p f00E Laieiiiils
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T E “Getting About” The Basic Reading Book 3 p.17
AT
Basic Basic English/400 General & 9 (s) —2
Al HEXHEEX LYY —
TE part (EP1,45) hnE e
Basic Basic English/400 General £ ) (s) —3
kot IFr— Al V) rEv IREFIFEREL Y —
T E before/after (EP 1,82-83) JEARH A
F—7 [ DOBUIR & 57O E~GDM O ffify & 1% ]
PEEF T
ERES HEHBARFFEBARHEE
T may (EP 2,63) HiE oA
=2 [ Basic English #4112 11| MR T

ERE HEXHEEX LY ¥ —
T who (rel.) (EP1,111) A& 1EF-
Basic Basic English/400 General £ ) (s) —4
N=2w 7 - Av T )vag—=ray 7/ A%
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If any layman is asked if pronunciation is important in language learning, the answer would
be an unhesitating "Obviously.” But on the ground, the picture is still lagging. Years ago I was
at a small IATEFL meeting in Prague and I asked the Oxford guy if he had any material for
teaching pronunciation. “Oh no,” He said loftily “We're interested in communication.” Just
yesterday I visited a large book store on Piccadilly, Waterstone's, and asked about pron books.
The nice young man searched around in the EFL books and couldn't find anything. We still
have a long way to go... (April 13,2016)
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