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ON THE DESIGN OF INSTRUCTION
THROUGH TELEVISION

Teaching a second language offers a
central and representative challenge to the
new medium. Much can be learned, for ex-
ample, from the way in which French
through TV has shown itself able to hold
the interest and engage the energies of its
students. This audience includes complete
beginners as well as recidivists and spans
every sort of difference in age, background,
What are the

program’s distinctive features of design?

capacity, and motivation.

They are not hard to describe, or to
apply to parallel enterprises in teaching.
Among them are self-explanatory sequencing
of presentation, simultaneous provision for
different needs, reduction of opportunty
for error, immediate reinforcement of accept-
able performance, mutual support in exercise
of the growing body. To be more concrete:
highly simplified, unambiguous situations
are depicted, from which the meanings of
the spoken sentences derive. These situations
define themselves gradually and become
unambiguous through complex comparings
one with another and with the correspondent
sentences in the sound track. As the sequences
are explored and re-explored, what each
sentence is saying and how it says it impinge
jointly and directly on the learner’'s aware-
ness. Attempts to translate into his mother
tongue are effectively frustrated by the invi-
tation to echo what is said. The swiftness
of the succession of the situations, each with
its co-varying sentence, and the sufficiency
of the simplified iconography encourage him
and almost compel him to bypass the dist-
ructions and difficulties of attempting trans-
lation. His reward is that he is very early
using the new language in his recognition of
the situations and simultaneously using the
situations to clarify his understanding of
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language as it grows. Thus it is through a
developing fablic of sen-sits (sentences within
their governing situations) that the learner
is led to discriminate and to relate on all
three levels together: phonemic, semantic
and syntactic. He grows in the language
somewhat as a child does—with this im-
portant difference: in the TV presentation,
words, meanings, situations and sequences
can be controlled to ensure maximum intelli-
gibility, minimum exposure to risk of error
and the most undistracted opportunity to

compare, to discern and to acquire.

From the detail of prolonged experi-
ment with the design of first year language
teaching the chief lessons may be these: do
not attempt to advance early on a wide
front; if you do there will be insufficient
support between the sectors. Needless con-
fusion (again on all three levels: phonemic,
semantic and syntactic) may occur. Mis-
takes, it should be remembered, leave parma-
nent strains and weaknesses within the grow-
ing system. Avoid invitations to error as
you would the spreading of any other disease.
It may be noted here that classroom ex-
perience shows conclusively that proper
control of intake can cut out a large propor-
tion of what is commonly regarded as in-
herent difficulty’ in a language. For example,
if too many confusible words are introduced
and their sounds are required to be disc-
riminated too soon, prolonged inability to
differentiate may be engendered. So too
with confusions between constructions and
with misapprehensions of meaning.

' Linguists and educators often permit themselves to describe
this or that presentation as “too hard” without inquiring as to its
place in any sequence and in disregard of the fact that how hard
any step will be found depends upon the conditions under which it is
attempted: notably upon the instruction which has preceded the
attempt.



Not only should the earlier steps pre-
pare for the later, but the later should
confirm and reassure the earlier. From this
point of view much in current teaching
might be recognized as a ploughing under
of what has just been planted. Instead, with
a proper choice of early vocabulary and
construction, the rate of intake can be kept
low enough for everything which is being
learnt to be fully cultivated—the earlier
and the later acquisitions cooperating in
their joint establishment. And this without
rote drill (so appropriately reminiscent of
the dentist, who employs his horrid weap-
on because something has needlessly gone
wrong) and without loss of attention in
the learner. What holds the learner (if the
design is right) is his gradual mastery and
his sence of growing power. If he feel that,
you will not strain him by offering many
and various opportunities to use his in-
creasing knowledge. And if vocabulary and
syntax are well chosen these various oppor-
tunities can be almost endless. Repetition,
as any child can show us, is one of the keys
to language learning. But repetition can
be more than merely medical and the learn-
er need not be blind and passive. A large
part of excercise should be actual use of
language to say something, and the learner
should see through the design of the situa-
tions what he is saying. otherwise no work
is being done; the mind is only being put
through motions.

At a moment in the development of
which

the
record, the repetitive film lesson loop and

language teaching techniques at

mechanization—in film projection,
TV—seems likely to be so serviceable and
so fruitful, it is well to insist that the use
we make of these new and invaluable
mechanical resources must be itself more
than mechanical. We can only do this safe-
ly through an extention of the technique of
design in the materials offered to him
comparable to the advances in technical
design which have produced TV.

In this needed development of our
power to design, a great part should clearly
be played by projection. TV is the screen’s
second chance. Cinema never really looked
like redeeming education. It is possible
that the world’s need for language teaching
as a means to technical and cultural enlarge-
ment—a need which is mounting with such
alarming urgency—may enable design to
seize this second chance. Shortage of teach-
Let us look
more closely at the tasks which design in

ers may mother invention.

language teaching can undertake with this
epoch—making new resource, projection.

The chief task is to make the learner
aware, as fully and as early as possible,
of what it is that he can do it, that he is,
in fact, doing it and can go on. The means
to this (as at so many points throughout) is
COMPARISON—the leisurely, but alert,
receptive but active, comparing of two or
more sen-sits units and of the larger
This need not be,

usually should not be, an analytic, question-

structures they compose.

ing comparison. It should rather be quiet,
selective direction of attention, moment by
moment, to the points most relevant in the
sequence. Here the advantages of the repeti-
tive film-lesson loop seem to be consider-
able.
employed with any projector, whereby a

This is an advice, which can be

continuous running film loop repeats what-
ever sequence of sen-sits the designer chooses.
One of its names, “the repetitive impact
loop,” somewhat suggests a riveter, but its
actual effect 1s inspiriting. The learner
finds that its smooth identical returns take
the pressure off. He is not going to miss
the point, it is coming back and back; he
is going to have all the time in the world
to observe and find out what it is that he
is being asked to discern. If there is any-
thing that puzzles he knows just when it is
coming again and can prepare himself to
focus on it. Furthermore, blocking off the

written sentences below the pictures, or



switching off the sound truck, allows the
film to pace him in restoring the missing
elements of designs. Meanwhile, for those
who have always taken in the main lesson
there is (such is language) plenty to explore:
pronunciation to improve, structure to re-
mark, meaning to confirm—if the designer
has known his business as a designer.

This relaxed and alert attitude mat-
ters; it frees the learner to understand his
task. It will be agreed that this is as desir-
able as that the designer should understand
his.
to do there can grow up between the learner
and the design (which may be the collective

When both see clearly what they have

work of many minds, revised and refined
through application) a bond of mutual con-
fidence, a sence that they can truly depend
upon one another; the learner feels that
he will not be asked to do more than he
can and the designers know what they may
not ask, and of whom.

This happy relationship comes about
through dependence of the later upon the
earlier steps in a sequence—dependence
noted, felt and participated in by the learn-
er. This dependence is of such importance in
design that it will be worth while to reflect
upon it a little further. Such mutual dep-
endence between activities is the character
most distinctive of living things and it is
shown the more fully the more highly de-
veloped the organism is. It is pre-eminently
the characteristic of thought, which, at its
height, is search for wider and more perfect
mutual relevance. Thought and language
build themselves up in the individual (as
they have built themselves up in the tradi-
tion) by a growth which is forever a taking
account of what varies with, what depends
upon, what. Entrance into a culture is no
mechanical affair: a molding, a printing,
the taking of an impression, however deep
or lasting; there are traditional metaphors.
It is a re-enactment—partial, distorteed,

elliptic, maybe—of steps structurally em-

bodied in the language or system acquired.
The only adequate analogies are biological.
the learner grows into his new language as
the language develops almost embryogeni-
Throughout, the chief
growth is in descernment, in seeming what
It is
on this growth that design must have its

tically within him.

depends upon what and when and how.

eye. That is the first essential.

The second essential is to make the
experience of success itself into the re-
inforcing reward for the required perfor-
mance. The experience referred to is a
perhaps unique ingredient or component of
consiousness—a sense of enhancement of
power—which is unfortunately no definite
label or description. Descriptions can very
easily confuse it with flatteries of vanity,
with appetite with the
increase of confidence which comes from

for applause,

commendation, with echoes of parental

All
those are certainly very like it, but they

approval, with accessions of security.

can all attach to behavior which is, in fact,
(in our sense) not adequate performance.
What is distinctive in the experience which
good design can and should use as re-
inforcement is its tie-in with the actual (not
merely supposed) performance of the task.
Legs grow stronger and steps steadier as
the beginner learns to walk. Further, the
learner must in a measure know what he
is doing as a condition for knowing when
he has done it. The sense of enhancement
which ensues is probably peculiar in its
ability to reinforce and strengthen the
required responces. In part this may be
traced to its immediacy. Modern learning
theory insists that the interval between
performance and reward be minimal if the
A further

explanation may be in the self-directive

reinforcement is to be maximal.
character of this control. There is of course
nothing new about the choice of this
reinforcement. It is recommended in pro-
verbs: “Nothing succeeds like success;” it

is Plato’s advice: “Nothing learned from



without takes root rightly in the mind”
(Republic, 537) and Coleridge’s: “I regard
that alone as genuine knowldge which
returns again as power.” Dr. Johnson's hero,
Imlac, becomes dithyrambic as he recalls
his first entrance into 1its discovery:
“When I had once found the delight of
knowledge and felt the pleasure of intelli-
gence and the pride of invention every
hour taught me something new. I lived in
a continual cource of gratification.” And
the sane perception is the solid thing behind
Dryden’s opinion that “poesy only instructs

as it delights.”

The word “delight” may seem extra-
vagant here; but few who are deeply en-
gaged in design in any field and who truly
examine their motivation, will much question
1t. The realization that the problem—
whatever it 1s—is coming out; that the
conditions which have developed are being
fulfilled; that the necessity which the design
itself —to a given stage—has set up are
themselves shaping and compelling their
reselection; this, after all, is the designer’s
reward. And, in the appropriate analogous
mode, this i1s the learner’s chief reward
too. The good reader of poetry must be
a poet in posse; and at this humbler level
of invention insofar as the learner learns
through comparing, discerning and acquiring
what the design would teach, he enters
and 1s formed by—is informed by—the
He too, like the
designer, is being controlled by what the

same field of forces.

subject (here the language) demands. And,
as the designer is not imposing an order
but eliciting one, an order inherent in the
subject, so the learner by submitting comes,
in his own time and measure, to discover
—which is why true learning may rightly
be called mastery.

There are, of cource, adventitious
pleasures. To come back to the surface and
specifically to the design of instruction

through TV, it is pleasant for the designer

to feel hopes that language learning can be
made easier, that defeats and frustration
can be reduced, that with every improve-
ment in design more people can more
successfully learn how to learn. And, for
the learner too, it is pleasant to look
forward to uses and gains which the new
ability may bring. All this is agreeable
but it is not, for designer or for learner,
the central motive. The central motive,
mutatis, mutandis, for both, is the realiza-
tion, and its aftermath, that how best to
meet the exigencies of situation is some-

thing that can be worked out.

One of the exigencies of the situation,
for the designer, may be replace the teacher
of
course, a school of thought directly opposed
to this, which holds that the screen is the
very thing with which to bring the teacher

by the elucidatory screen. There is,

face to face with the student—nearer than
in nature and larger than life. Several
screen teacher can even be brought into one
classroom round which small groups can
gather. Instruction can be, to a consider-
able degree, though in a somewhat ersatz
fashion, “personalized.” The teacher can
seem to be looking directly at the student
as though he were as present to her as she
1s to him. She can give him a special
name and thereby address him personally
thereafter. Many way of heightening this
impingement of the teacher on the pupil
will doubtless be discovered, and certainly
these possibilities should be carefully ex-
plored. The danger we may imagine may
be imaginary; if so, it will be well to have
such fears dismissed. It will be a good
thing to know how far this educational in-
verse square law holds and to what it
applies. Propinquity can be propitious, but
propinquity to what? To a teacher? Or
to what is being taught? Again, it may
be advisable sometimes for a student to
be hauled or boosted by a powerful locomo-
tive of a teacher up a particularly steep

grade. But in general, would we not agree,



it is better to teach him how to develop
and use his own powers ?

In a classroom a good teacher, pull
and traction entirely apart, can very often
see and supply what students—so different
from one another—individually need. How
can this invaluable help be offered by a
screen which hands out the same to all and
sundry alike? The answer, of course, is
that no screen need do anything of the sort
and that a screen can leave learners freer
than a teacher can. Different viewer make
very different selections, and good design
can greatly help them to find and focus
With
French through TV, for example, nothing

upon what fits their special need.

has been more reassuring than the variety
Children, the
aged, undergraduates, professors, groups in

of approaches of students.

penitentiaries, in homes for the infirm,
hospitals and other institutions, complete
beginners, repeaters finding their feet in
the language at last after years of wasted
effort: there they are in the fan mail
saying in effect that they do not like to
miss a single lesson, since it is all closely
tailored for them. Or, that in one viewing
a week instead of two or three, they can
When the
learners are independent it becomes clear

keep the pace of the course.

that one program can equally serve many
very different demands and that the absence
of any teacher’s direct influence (as apart
from the design in the sequences) is no bar
to intence feeling of attachment to the
course.

One explanation of this is the richness
of exemplification through which what has
been introduced can be brought back and
back again—not as drill, if anything me-
chanical is meant by that, but as excercise
in modified and re-sequenced sen-sits, using
different voices and different settings. The
voices are all those of native French speak-
ers talking—after the very earliest pass-
ages—with nomal tempo and intonation,

though within the limits always of the
vocabulary and syntax which has been or
is being taught. This, of course, is the essen-
tial character of the design. Fatten it, for
any reason, with the incomprehensible—
as in so much “direct method” in the past—
and at once the learners’ advance, the source
of the indispensable reinforcement, is slow-
ed down or stopped. To use an obvious
metaphor, if you keep on stuffing cold wet
sticks into the heart of a wood fire you
will put it out. No, let it burn, and lay
your new fuel above, in the smoke, where
it can be dried out by heat from what is

always burning.

In all this the pictures, which obviate
translation and make this graded, organic,
direct, French through French approach
possible, should be free from distraction.
They should be figures without attitude or
feature which might take the mind off the
So too with the

live action support, though the live actors

end they are there to serve.

should be human and pleasant to watch.
Automaton behavior in living people can
be violently distructing.

Another important point of design is
that what is heard is all French French and
good French. No mistakes or mispronuncia-
tions by beginners are overheard. These can
be as catching as the common cold. Imita-
tion can proceed undisturbed. No one knows
yet how much design can achieve but there
is evidence that it can yield surprisingly
good results with an unexpectedly diverse

and extensive assemblage of learners.

An important point should be added.
The world’s worst shortage is ability. Those
who doubt it might do well to consult the
evidence gathered in Micheal Roberts’ The
Estate of Man. And yet in almost any
field of human activity in which strict re-
cords and comparison is possible, levels of
performance are continually going up. Most
of this advance, which we take so often



for granted, will probably be found to be
due to better study of technique and better
Why
should there be hesitance in supposing that

design of training and practice.

the analogue can be true even of the higher
endeavors in education? In an activity
seemingly as primitive as rock-climbing,
standards of performance still go up decade
after decade. There seems no limit to human
ability even at the muscular coordination
level. But the resources of man’s untapped
reserves at the intellective-affective levels
are, neurologists suggest, vastly greater.
If we can teach a language on TV, we can
teach much else. And if we can teach (as
seems likely) so that learners become abler
as learners in and through the process,
we can raise our sights. As we realize
anew how incredibly men’s ways have been
and being and

changed enlarged by

technical innovations and improvements
in design, who can say what temperance
in expectancy may be. These are perils, no
doubt, inseparable from increase in powers.
The traditional opposition will be heard
from those who can see no good thing
coming via TV. shoulders will be shrugged
and eyeblows assuredly raised. so it was
when men began serious and sustained en-
The outcome

There

deavors to design aeroplanes.
did not have to be awaited long.

seems not too remote a possibility that pro-
jected design in instruction may be hearing
a similar threshold, that out of the un-
sounded capacities of the mind new intelli-
gence may even develop: flights perhaps

beyond present conjecture.
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A FIRST BOOK OF ENGLISH 1
STAGE ONE 1.1
STEP ONE
THIS This is my hand.
&
THAT That is my hand.
kR
IS This is my hand.
(&)
MY That is my hand.
xy
HAND This is my chalk.
F
CHALK That is my chalk.
Lk 3

1.

NOTES (i)
1. Put s great letter at the start of every statement.
Bh)RENRE, H—EFHENKE.

I.

I.

.

2. Put a full-stop (.) at the end of every statement. 2
R EEN KRR B, 1.1
Give attention to the sound of these words:—
(FE VHEMERBEFHRT)
is The “s” of this word has the sound of “z.” It is made
clear here and in other words of this book by putting
a like under the letter.
EEFN S WEFFR 2. BN FAREPRR S Min—
B RE R BE M. )
chalk
EXERCISES (#%)
Put these statements into Chinese:__

(BT RYE 88 35 F T B EE BLHIR)
1. This is my hand. 2. This is my chalk. 3. That is
my hand. 4. That is my chalk.

. Put these statements into English:__

(BT AYE 880 55 F S BIFE S %)

L ERERMF 2. ERRMHE

3. BREMF 4. BRBROBE.

Make these statements complete:

(B FHLE A AL MR RSE L)

1. ___ismyhand. 2. ____ismyhand. 3. This__
my chalk. 4. That____my chalk. 5 Thisis___hand.
6. Thatis___chalk. 7. Thisismy__ . 8. That is
my
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STEP TWO 3

| | give this chalk to you.
#*
GIVE
(#)
TO

(#& - 10
E-H-
#)
YOu
R
GET
%)
FROM
[
ME
#*
HE

i
GIVES
(#8)
HIM
ftt
GETS
(%)

You get this chalk from me.

You give this chalk to me.

| get this chalk from you.

This hand gives that chalk to you.

He gives that chalk to that hand.

He gives that chalk to him.

He gets that chalk from him.
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Here is Sir Isaac
Newton, the great
man of science. Newton
had a great mind.

The blow which the
apple gave to Newton's
head gave an idea to
Newton. It made a

A
. .
.-n."%':.:n o

question come into
Newton’s mind.

This was the question:
“Have the fall of the
apple and the motion

of the moon the same
cause ?”

A First Book of English

MIND Our minds put things together.
(L», L&, They put the chief division of time
LB, B with the chief division of space.
)
P 243 Our hands put things together.
)(_:[V 5 They put these chalks with these
: chalks, or the box with the books.
OPEN When my book is open, I see the
FA words which are in it.
SHUT When the book is shut, or when my
PR 1Y eye is shut, I see them in my mind’s
eye.
His friends in China saw Chicago in
their mind’s eye like this, ©
His friends in Chicago saw Chicago
in theie mind'’s eye like this, @
His frinends in China put him, in
their minds, at a point. @
Chicago
His friends in Chicago put him, in
P.246 their minds, in a space.
XIV.6
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D) USED LIVE APARTMENT
HOUSEKEEPER DIED HUSBAND
The two brothers in an over the
factory, witha _____, and her ____, who
to work for their father beforehe ____
E) COOKS TRUCKING  WIFE
STARTING DOES FACTORY
The man most of the for the .
His ___ well and the brothers are to put
on weight.
F) UNCLES HAS PLAY
TWICE FACTORY WOOD
____, Tom's father. taken him to the ___
for a morning, and his have let him
on _____ the floor with bits of ______.
p.9

See if you can make true statements by putting the
right words on lines where they are needed. Put only one
word in each space, but use the same wors a second time if
the statement needs it. For example, the woed seat is
needed on more than one line in the first statement.



1. SEAT CHAIR

Every chair is a but not every is a
2. CHAIR FURNITURE

All_____ and other seats are _____ but not all

is made up of seats.

3. SEE LOOK

When we at a thing, we it, but, most

of the time, our eyes _____ more than we look at.
4. SEE LOOK

When we through a micriscope, we

things we are not to without this instrument.
5. LINE CURVE

Every is a line, but not every is a
6. PEOPL MEN
Al are people, but not all are g

p. 11

See whether you can make these statements complete
by putting the words made from two different words on
the lines in the sentences, as well as any other necessary
words.

1. A brush used for putting paint on something is a

2. The pressure of one’s foot on wet sand makes a

3. In a house, rooms with beds in them are .
4. The nails on your fingers are and the nails
on your are toenails.
p.16

1. A language is a system (TYEMSS) of voice sounds

which have (AGNIMEN) for those who use
them.
2. Many (NUHSDERD) of languages are

(EDUS) in the world.

3. Only a small number of different
are used in any (GEALAUGN).

4. The _____ (VNEINOINT) of writing, as far as we
know, is only a (WFE) thousand years old.

5. Men (READEN) to write their language down
by working out a system of (AKRSM) to
represent what they heard.

(USODSN)

p.18

Make change in these words if changes are needed to
complete the sentences below. Then put the words on the
right lines for them:

use talk start stop run

develop walk write contol burn

1.  Yesterday, he a long letter to his friend in
Australia.

2. When a train it is no longer in motion.

3.  Her youngest daughter ___ talking before she was
a year old.

4. When one a taste for reading, he opens his

mind to new ideas.
p.21

The word good is changed completely when we use the
idea to talk of an act. We say Tom is good at swimming
but Tom swims well. Many people when talking use good in
the place of well. For example they say Tom swims good,
but you will not see such sentences in print unless they are
part of a speech which is being given in written form in the
same words used by the speaker.

Write words on the lines to make these sentences com-
plete:

) If you are M at your work, you do it ___
2. If you are slow, you work

3. If a sound is easy for you to make, we say you can
make it
4. If you are happy when you work, we say you work

5. If you are good at it, you will do your work _
6. A person who is ready to work will work
7. A man who is healthy in the way he lives, lives

8. If a man is rough in his talk, he talks
9. If his words are true, he is speaking

10.  If the flames of a fire are bright, the fire is burning

p. 45

V. A) Put the right words on the lines to make complete state-

ments:
1. are found in the and are ______ for
man’s .
(EARTH, USE, MINDS, METALS)
2. A isan ____ used to maesure the ____ of
the "
(PRESSURE, BAROMETER, AIR,INSTRUNMENT)
3. If you ina you will a of
yourself.
(SEE, MIRROR, REFLECTION, LOOK)
4. Our are seventy water; every has
____init
(CELL, PER CENT, BODIES, WATER)
5. At __ the __ ofaclock _____ in the same

(POINT, HANDS, DIRECTION, TWELVE)
6. Aman's __ is _ when hehasno ____ in
or anything.
(INTEREST, ANYONE, EMPTY, LIFE)
7. A deep hole that is made in the earth for the

of bringing water or orgastothe _ is
named a
(SURFACE, PURPOSE, WELL, OIL)

8. When you __ way to you do not
before you

(THINK, ACT, IMPULSE, GIVE)
p.57

MERL L TH#AIE L WA things # HE
THELII R >TWnwAH I LA % <, learner DAl
HOBMO FTIIEIo LB, BRI T
LZEADAEBEIED LD %SV, IS
What, Which, Who, Where, How, Why, T
P E B EERISC 2 BT B b DL, AL ORI
Bd, RETRTEIEENTERL, HAFT
EZTN2EDPEDLLDLH-IE )N T oL
BwEiE),

il 2

I. Here are five questions starting with the word what.
The short answers to them are on the line above them. See
if you can write complete statements, putting your answers
on the lines under the right questions.

Bloodbank, Air, Carbon dioxide, Alphabet, Oxygen,

1. What do we take into our lungs when we breatje ?

2.  What does the blood which is always streaming through
our lungs take out of the air which we breathe in ?




35 What gas do the lungs let out as part of the used air
which we breathe out?

p.22

. Some questions start with the word _w_hg
Here are three questions which need one or another of these
names in their answers: Galileo, Columbus, William Harvry.
Write statements answering the questions on the right lines
for them.

1. Who made the first telescope ?

2. Who discovered the circulation of the blood (the journey
our blood makes all round our bodies) ?

3. Who has gone down in history as the man who dis-
cvered America ?

p.25

. Some questions begin with the word when.
Here are five examples and five answers which you will put
under the right questions. The answers are not complete state-
ments but they are clear enough to be used when people are
talking together.

1. When did men first put foot on the moon?

2.  When did men learn to write?

3. When was invention of the telephone made?

4. When did the first ship sail round the world?

5. When was Sir Issac Newton born?

A) Only seven or eight thousand years ago, as far as we
know.

In the year that Galileo died (1642), in the middle of
the seventeenth century.

In the early sixteenth century, thirty years after Columbus
discoverd America.

In the later part of the nineteenth century.

After the middle of the present century.

B

c

N

D)
E)
P.26

A ICEDOHBELOH L, ETOLIRT
WwobdHb,
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New words can be made from such words as bright and
quick by putting the ending ly on them. When you know what
the statement That star is very bright means and what we mean
when we say that a piece of paper or wood is burning, you will
see that the word brightly is used in the statement The fire is
burning brightly to say how the fuel is burning. When you know
that the word soft can be used in talking about sounds which
are soft to the ear as well as material that is soft to the touch,

the word softly will have meaning for you in the statement The
mother was singing softly to her baby.

If you put ly endings on the words which need to be com-
pleted in the example below,
changed in the last word, happy. The letter y in the word happy
has been changed to 1. -

“Singing soft.

you will see that is something

to their babies is common used
by mothers as a way of getting their little ones to go
happi. to sleep.”

Words like }m, which end in the letter Y change the y to 1_

before adding ly. So happy. becomes happily in the sentence
above, where we are talking about how the mothers want their
babies to go to sleep. Other examples of words which make this
added change are dirty and dry.

A small number of words which end with the letter e and
can take an ly ending must have the e taken off before the ly
is put on. The word true is an example. We write truly.

P.43
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r—Hl—%, Put into Basic

1. You might take every meeting to be
the only one on this earth.

. You would do well to take every meet-
ing as if it were the last one.

. It is quite right for every meeting to

by Muro Masaru

be taken as the only one in your exi-
stence.

. Any event of your meeting other has
to be taken as one never to come round
again.



10.

11.

12.

13.

14.

15.

16.

17.

18.

19.

. You would be wiser to take the present

meeting as the only one possible on this
earth.

. Every chance of your getting together

would as well be taken to be quite diffe-
rent from the like which might be ex-
perienced again.

. Any of your meetings would rightly

be taken to be the last one in your
days.
Your meeting with somebody at pre-
sent will never be the same as one you
may have again before the end of your
days.

. It would only be right to take every get-

together as something never to take
place again.

You might as well have it that every
getting together is the only one you are
let (to) have while you are living.
Every chance of your getting together
would as well be looked on as the last
one on the earth.

You would never be able to have the
same get-together again whatever you
do.

Every coming together of yours is quite
special to the time and place you are
in.

Every time you see somebody, you are
having an experience never to be had a
second time

This getting together of yours will never
come round again anywhere on this
earth.

Any of your meetings with somebody
is what you have right to have only
once on the earth.

Every meeting with anybody is to be
taken as something possible for you to
have only one thing in your existence.
The fact of your seeing anybody would
have to be looked on as something
which will never have anything equal to
it.

Every experience of your meeting others
is in fact a special one to your exi-
stence.

20.

21.

22.

23.

24.

25.

26.

27.

28.

29.

30.

31.

32.

33.

34.

35.

36.

37.

Every meeting between persons is to be
seen quite special in their experience.
Every meeting between any persons may
said to be given to them only once while
they are on this earth.

It may be that you are able to be have
together only this minute in all your
days.

This may possibly be your only chance
of beimg together in your days.

Very meeting between one another may
possibly be the last one for them.
Every meeting of ours is almost certainly
a special event in our days.

Every chance of seeing one another is
no doubt a special one to any of us.
You may as well take any chance of
meeting another to be an experience
special to your existence.

This chance you now have of seeing
another is something you will never
have again.

You will never have this chance of
meeting this person again while you are
living.

Every experience of your seeing some-
body will never be the same as any like
experience you may have again.

Every experience of your meeting ano-
ther will certainly be a special event in
all your days.

You would better see one another as if
it were the only chance of your getting
together on the earth.

Every meeting of yours would rightly
be looked on as something never to be
experienced a second time.

One sees another only once on this
earth.

For you to be together at this time in
an event is quite different from the like
which may come about again.

Every time you have a meeting with
others, you will do better to take it as
an experience never to be had again.

It is only right for anybody to take
every meeting as the only one let (to)
have while on this earth.



38. Every time you have a chance of getting
together, you have need to take it as
one never equal to anythong like it
you may have in time to come.

39. You have a right to only one meeting
with anybody in your existence.

40. Meeting between men or women is one
and only experience of theirs on this
earth.

41. The meeting you are happy enough to
have at present will be equal to any-

thing like it on the earth.

42. Our existence gives us only one chance
of seeing another.
One will do better to have it that

meeting between persons is one and only

43.

experience possible on this earth.
44. Every chance of meeting between you
is only one of its sort on the earth.
45. The very chance of meeting somebody
will come to you only once in your ex-
istence.
46. My being here with you now may possi-

bly be our last meeting on this earth.
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